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of contributions from U-Dog people 
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into anyone trying to get their best 
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. ri : All 
text should be supplied as a text file 
on a Mac or IBM disk, or laser print- 
ed or typed crystal clear. It's always 
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Why we do this Zine and what it is... 


Just what is the Underdog Zine? It is simply a zine. By definition, zines are “informal” 
independently created magazines that are “niche” oriented to a certain topic or scene. 
Ostensibly, since Underdog Zine is so closely related to Underdog Records, the label, 
one might assume that this is a zine about bands, and music and D.1.Y./punk. But it's 
not about punk—it’s by “punks”/ the people of the Underdog collective. The 
content is essays and observations, editorials and articles, about anything we find 
interesting, scene related or no. This is a zine to read, not merely reference. We don't 
review records or zines. Besides containing the label's catalog and newsletter, the 
obligation to “punk rock/HC" music ends there. So what's our niche after all?—our 
perspective, one that comes from punks who run an independent record label/zine. 


Ad Stuff You Should Know 
We mail our zine (containing our full catalog) to everyone on our mailing list FOR 
FREE!!! Surely, we are nuts, but, boy, does our zine get around! Our ad rates & sizes 
are listed below. Please supply us with camera ready artwork if possible. If not, we'll 
do what we can to make it look alright. Half-toned ads should be 100 lpi or less. If you 
have questions about formats, specs., etc., give us a call. Due to the rather large 
amounts of ads we're receiving for the zine, we've updated our zine ad policies a little 
bitto make things more fair. Here they are: 
* Maximum of two ads for any one group /organization per issue, 
* One group/organization can't have the back cover ad two issues in a row. 
* No major labels or major affiliates accepted. 
* Send us $10,000 and we'll put your picture on the front cover. 


1/8 page ... .3.75" w X 2.25" h . . .$20 

1/4 page ..... 3.75"wX5"h. 

12page.....- 7.5"wX5"h 

back cover ... 7.5" wX9"h ....$100 (cai toravaiabmy) 


(773) 772-4545 * FAX (773) 772-9198 
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Goin, spin the general 
ios 
commit the ultimate heresy. Like 
most all other regular news based 
exploit this space to try and 
influence your opinion and, 
ou todo something. lam / / \ 
lia and now E (C | 
: eo WN 
President of the United 
States of Anterica and am - 
tered voting aged citizen of the 
United States, to vote for him in the 
Shocking—isn't it? Punk 
rock is synonymous with anarchy, 
“smash the state and off the pigs 
and all that, or, conversely, the ult 
tomorrow or the da ^. Well, I 
must admit, my political ideology 
monikers; the former that is. I even 
wore a “Mao” hat, but I took off the 
knew a little about the Cultural 
Revolution. If it was such a perfect 
to off all those nd 
The three basic arguments 
the whole governmental system is 
screwed; in the U.S.A., that is. It 
malok parties you vote for; they're 
both corrupt and controlled by me 


punk rock el will, in this space, 
publications, I am going to 
even more impudently, get = 
Bill Clinton for the office o! 
encouraging you, as a regis- 

fall 1996 election. 

mate viscous apathy. “ma am 
used to center around these 
Red Star right away. Even then I 
Marxist state, how come they had 
against voting are usually stated: 
doesn't matter which of the two 
cial interest groups and, finally, 


Clinton himself is a bad choice and 
you shouldn't vote for the lesser of 
two evils. I will, hopefully, address 
these points and change your mind 
and cause you to go out this com- 
ing November Tuesday and stand 
behind the curtain and pull the 
lever. 

The system is screwed. This is 
usually the argument of the more 
involved political punk rock 
thinker. The idea of participating in 
voting is tantamount to endorsement 
of the system. The United States gov- 
ernmental method of citizens voting 
for representatives to do the govern- 
ing and voting directly on a limited 
number of direct referendums is fun- 
damentally wrong according to these 
individuals' conclusions. Instead 
they dream of some quasi-socialist 
dream land that, as yet, hasn't been 
seen in this world's history.” 

This one good friend of mine 
would describe himself as a commu- 
nist revolutionary. I've even heard 
him try to defend Stalin (second only 


to Mao in the greatest mass murder- 
er of all time sweepstakes). The idea 
of voting in an election; local, state or 
national, is anathema to everything 

he believes. Yet, after 


the 1994 congressional elections, 
with the Republicans taking control 
of both houses for the first time since 
the 40's, my friend was directly 
affected. The blurry concept of the 
far off national capital in way off 
Washington, D. C. became crystal 
dear when a number of programs 
were cut in the school that his son 
attends. My friend doesn't make a lot 
of money. He is raising his son alone. 
He was directly affected. 

The other side of the coin, the 
right-wing Pat Buchanan following 
militia member type hates the gov- 
ernment because of all the wasted 


money going to “do-gooder” pro- 
ams like Welfare or Food Stamps 
falthough they fail to note that these 
programs are actually only a small 
portion of the federal budget). Do 
‘ou like to drive on the interstate 
ighways, tap a glass of drinking 
water or call up the fire department 
when you have a fire and expect 
someone to come by? Again, there is 
a lot of corruption, but it seems to 
work relatively well. 

Unfortunately, our 
system of government has 
many flaws. I’m not gonna 
give you that “I haven't 
heard about a better one. If you hear 
of one, move there!" crap. The 
peaceful passage of power from one 
office holder to the next is a qos 
nomenon which has occurred in 
only a small number of countries 
throughout the world and, histori- 
cally, only in recent times. I don't see 
a lot of people busting down the 
door to get into North Korea or 
Burma, being the extremes of both 
ideological leanings. 

ext argument—Maybe the 
United States Ponsdtution is O.K, 
but the present two party system is 
corrupt and controlled by the same 
special interest groups. Many anti- 
voting partisans argue that the 
Democratic and Republican Parties 
are basically the same, doing the 
bidding of the same “man”. 

t might seem like Democrats 
are the same as the Republicans 
when you see that sea of relatively 
uniform lookin’ older rich WASPs in 
the Congress, but there is a differ- 
ence. All the stories of the influence 
of special interest groups can leave 
one a little cynical. Unfortunately, 
most positive programs don’t make 
enough profit to hire the best lobby- 
ists. 

Are you planning to go to 
college? From ps ana skdm. 
ships to student loans, the current 
Republican controlled legislature has 
some ideas about where they'd like 
to spend that money instead. From 
direct support of state schools to the 
funding of research at private ones, 
the Republicans see problems. The 
military needs that money. 

Graduated income tax (the 
current method of taxing the wealth- 
ier taxpayer at a higher rate than a 
poor taxpayer, although there are 
still many loopholes)? No way, they 
want flat tax. Straight across the 
board. Rich or poor. Why would a 
gougy faced goon of a billionaire like 

orbes (you'd think he could afford 


to get his face fixed) put himself up 
to all that ridicule and spend all his 
own money to run for president on 
the single issue of a flat tax? Think 
about it for a very short period of 
time. Answer: there's 
something in it for him 
and all his rich pig 
friends. Big money sav- 
ings. 

National 
Endowment for the 
Arts, Public Radio and 
Television, subsidies 
for museums, etc.? 
Frivolous waste in the 
eyes of the 
Republicans. People 
involved in the arts are 
the devil's kind: in so- 
called “conservative” 
thinking. Who needs 
art when you have lots 
of money and/or guns 
and a big military, too? 

hich leads me 
to my next side point; 
the person who is elect- 
ed the next president will also be 
miig a lot of judicial appont. 
ments both at the federal level and to 
the Supreme Court. This is often a 
forgotten aspect of the presidents 
duties. The current Supreme Court 
has many appointees of Reagan and 
Bush. Appointees of Richard Nixon 
are seen as liberal in comparison to 
whackos like Scalia and his double 
vote and soul mate Clarence 
Thomas. Women’s choice, Civil 
Rights, and the Voting Rights Act of 
1965. Wrong and gone in the view of 
a Scalia. How's about the police tak- 
ing your possessions when accused 
of a crime, even before your trial 
(isn’t that guilty until proven inno- 
cent?)? That’s right. The current 


Supreme Court ruled that constitu- 
tional. Scary. 

Finally, there are the people 
who voted for Bill Clinton in 1992, 
for a variety of reasons, and have 
been disappointed by 
him. One point that 
several people have 
made to me is on the 
QE a ingest olen: 
Administration's First 
Amendment problems 
with the Internet and 
other new electronic 
communication. I find 
these to be preemptive 
strikes to deflect criti- 
cism of being too liber- 
al on a moralistic 
stance. All I can say is, 
"how would 
Dope/Hemp do it dif- 
ferent?" If anything, 
more restrictive. Dole 
wants it to be the good 
ole’ days again, sittin’ 
around the radio lis- 
tening to the Grand 


BILDO 


Ole’ Oprey. It’s a nice pipe dream, 
but I do my dreamin’ on my own 
time 


The idea of being true to 
our conscious is a noble one. 
nfortunately, in most countries 

where a multi-party system is viable, 
the left leaning parties are numerous 
and myriad. Politics is often an intel- 
lectual pursuit, arid the left often- 
times thinks about things too much. 
They can't get together on an identi- 
cal a so they form a new party. 
The Right can usually get it together 
on the hate angle and they duke it 
out on the fine points after the elec- 
tion, after they're in office. For the 
first time in recent history, Clinton 
was actually aided by a third (Ross 


Perot) party. Ralph Nader’s Green 
party may seem like a good choice of 
the conscious, but I was just reading 
in the Progressive Magazine about 
his apparent homophobia. Nobody's 
perfect, but some are certainly better 
than others. ^ 

There definitely has been 
some problems with Bill Clinton's 
Administration so far, but all in all, I 
have few complaints. He did a lot of 
what he said he was going to do, 
overall the economy is doing well, 
and there hasn't been any wars. 

Bob Dole is a scary old man. 
Scarier than me, even. If the 
Republicans controlled both the leg- 
islative and, through Dole, the exec- 
utive branch, and by appointment, 
the judicial branch, we" ive a lot 
more to lose. I think members of the 
more radical left really want the 
country to be controlled by the 
Republicans. Then the 
“people/workers” will become so 
frustrated that they will rise up in 

lorious revolution like some" 

isenstein movie. Unfortunately, this 
fairyland didn't occur in the 30's 
during the Great Depression, and it 
ain't gonna happen now. No, instead 
the rich folk will finally get their 
beloved capital gains tax cut they've 
been salivating over for so long and 
alot of young ladies' and men's lives 
will be screwed forever, and an even 
bigger percentage of our population 
will live in jail. Workers unite? Take 
it to the street. 

Suppressed info update: 
Friend of a Friend (F.O.A.F.) tells me 
the Coast Guard was testing new 
flares on the day of the flight 800 
over Long Island. Massive cover up. 


Jack Geezer 


NEW ADDRESS 


* We were only at our last place for a year and a half, but landlord and 
lease shenanigans screwed things up. As of July 15th, 1996, 
Underdog Records moved just a mile away from the old place, in the 
Logan Square neighborhood of Chicago. It is 1 block south of 
Chicago's #1 all-ages venue, the Fireside Bowl. 


NEW: 2206 N. Rockwell St., Chicago, IL 60647-3004, U.S.A. 
The phone, FAX, email, etc., all stay the same (except per below). 


NEW AREA CODE 


Chicago's use of telecommunications devices is growing in leaps and 
bounds, and therefore our area has been designated a new area code, 
effective October 12th, 1996. So here’s the deal; 


OLD: (312) 772-4545, NEW: (773) 772-4545. 


NO MORE NON-U-DOG DISTRIBUTION 


* WE NO LONGER SELL ANYBODY ELSE'S RECORDS BUT 
OUR OWN!!! To say that another way, we are no longer selling 
releases that aren't put out by Underdog Records. We started Non-U- 
Dog distro in 1992 to address two problems; #1, duc to the fact we 
infrequently released records, we needed more stuff in our catalog, 
and more importantly, #2, to provide a resource for local bands and 
labels who were encountering the problem of lame distributors. Back 
then, almost every distributor was a hassle to work with; they would- 
n't pay on time or in full, they took months to respond to any prob- 
lem, and were generally uninterested in doing anything to help out 
local punk/HC/underground/D.I.Y: music. Underdog’s Non-U-Dog 
distro overcame those problems by becoming a good, honest, inter- 
ested distributor. We gained clout by having almost all of the 
Chicago scene's releases available from one source, and so distribu- 
tors were forced to deal with us in a responsible way in order to easi- 
ly access all the releases we had available, Over the years we helped 
countless bands and labels get their music and ideas heard in places 
and ways they were unable to do on their own. 


‘These days the dynamics of the scene have changed to the point 
where the uniqueness of what Underdog was doing has been lost to 
most people. Where bands and labels once involved themselves with 
us because of what we stood for, they now, more often than not, look 
on us as just another music business opportunity. With the prolifera- 
tion of the "alternative music industry," there are still countless num- 
bers of incompetent distributors available who will screw over bands 
and labels, but there are also a few good, truly independent and cool 
distros, too. Instead of providing a unique punk/ HC/ underground/ 
D.I.Y. resource, we have become just another record seller. We have 
never wanted to be just a business—the business side is just the 
means to encourage and proliferate punk/HC/underground/D.LY. 
ideas and music. So, as a way to get our message out, we have ended 
Non-U-Dog distro. We have also been overwhelmed by the huge 
workload (distro takes up at least 3/4 of our time!) and we have start- 
ed to do a poor job of it. Time to quit. 


The Underdog Records “empire” now consists of a record label with 
mailorder, and the quarterly Underdog Zine. We want to thank all the 
people, bands, and labels who we have worked with over the years; 
we hope we have helped you, just as much as we have learned from 


you. We don't look upon ending Non-U-Dog distro as a defeat; 
rather, we want to direct our energies and resources to new projects. 
that will encourage and inspire, instead of becoming an increasingly 
irrelevant institution. We'll start more stuff—you should too! 


For the full, story, please check out the article in the front of this 
issue. 


NEW RELEASE: V.REVERSE 


* The relatively new (9 months old) Chicago area band V.REVERSE 
has been chosen to be the newest Underdog Records band, The 
release is an 8-song 10" vinyl titled Children's Basic Concepis 
Through Music. Hopefully, the record will be out by mid-November. 
V.REVERSE is comprised of long time U-Doggers Douglas Ward 
(formerly of Underdog band, 8 BARK) and Patrick Scott (formerly 
of the band BUZZ SOCIETY, PA), new U-dogger Angel Ledezma 
(formerly of Chicago band the HEE HEE WIVES) and Adam 
Checknis (formerly of MINUS ONE). The way it came about is that 
V.REVERSE was planning on getting the record out one way or 
another; Underdog is too broke to pay for a new release right now, 
and also can not borrow any money (we're trying to keep out of 
debt). So, V.REVERSE is paying for the manufacture, and are giving 
Underdog copies to sell and do promo with, This will hopefully help 
both the band and the label in these tight financial times. 


THE GEEZERS 


* Long-time Underdog band the GEEZERS have been busier than ever 
in the last few months. Encouraged by the release of their full-length 
CD, Prounced, they've been working on more shows, and are starting 
to tour. They’ ve even switched bass players; out with Douglas Ward 
(he’s too busy w/V.REVERSE, and has terminal leprosy), in with 
Chris the Bike Guy, a.k.a. Chris the Geezers Superfan. Book ‘em; 
Call Jack at (773) 486-8536. 


RUSTWEILER 


+ RUSTWEILER has just been being a band, playing shows and stuff. 
We weren't able to find out what their plans are for the future. You 
can ask them at: "Dave" (312) 761-6780. 


A.Y.A. 


* A.Y.A. have just been playing around a lot, including out-of-town 
weekend shows. They're planning on putting out a split 7" with The 
RODMEN, and are looking to possibly release a CDsingle or 7". 
Call Tony at (708) 758-3365 or Oliver at (815) 723-1795. 


OBLIVION 


* Having just returned from a tour, OBLIVION suffered a horrible set- 
back in New Orleans—while they slept, they had all their equipment, 
baggage, and toll change stolen from their van. Despite this, they fin- 
ished the tour, borrowing equipment along the way. There's a possi- 
ble benefit show planned to defer the cost of new equipment, as well 
as other shows in Champaign and good ol’Chicago. Look for new 
tracks out on Johann's Face, Rocco, and Dr. Strange soon (?), and 
some full-length action in early 1997. 


CAP'N JAZZ 


+ CAP'N JAZZ has become more popular in death than they were in 
life. We have been increasingly bombarded with interest in any 
CAP'N JAZZ material we have on hand. However, with the termina- 
tion of Non-U-Dog distribution, we'll be left only with their second 


release, the self-titled 7". All this hubbub has been sparked by the suc- [] 


cess of the two current CAP'N JAZZ offshoot bands; PROMISE 
RING (energetic garage pop) and JOAN OF ARC (sounds like 
CAP'N JAZZ's quiet parts). 


INTERNET U-DOG 
http://homepage.interaccess.com/~udogrec/ 


* O.K., we know it. The WWW page, and Underdog email in general, 
have been sorely neglected in recent months. With all this moving and 
re-organizing upheaval, it just hasn't been possible to keep up. Rest 
assured, our commitment to it hasn't died, and we are soon going to 
be re-attacking it with a feverish intensity. Hang in there with us. 


SHOWS 
* DON'T CALL UNDERDOG FOR SHOW LISTINGS! Here's a bet- 
ter idea, call these people: 


—The Punk Hotline at (312) 409-2310, for recorded messages 
announcing upcoming shows. (Also check out the U-Dog WWW 
page, shows section.) 


—email Andy Lester at “shows @ farpost.chi.il.us" to receive listings 
of Chicago shows, punk and otherwise. 


—Promoters: Brian Peterson-Chicago (312) 384-5813 (The Fireside 
Bowl); David Baves-Chicago (708) 386--9830. 


* U-Dogger Michelle has been putting on shows at the former 
Underdog Loft at 2252 N. Elston Ave., 2nd Floor, Chicago, IL 60614. 
Call her at (773) 227-2784. 


SS 


Hey there all you UNDERDOG people, 

I picked up issue #16 the other night at the Fireside bowl, What a 
pleasant fucking surprise! The last issuc I read was, I believe, the one 
about “Computers and Punks”. Geezus, I thought you dropped off the 


face of the earth! Anyway, it made my day. I particularly enjoyed the - 


piece on the origins of ska. I never thought Jack Geezer was an authori- 
ty on ska... I guess you learn something new every day. The one thing 
that didn't quite go over real well with me was the Out Of Touch article 
by Patrick Scott, in which he sort of portrays all straight-edgers aè 
dumb jocks. Granted, there is a lot of that out there, but there is a lot of 
cool, positive straight-edge stuff going on. Just because someone looks 
like a “toughguy meathead,” it doesn’t mean that they are. (And by the 
same token, if someone looks like a “nice guy”, that does not mean they 
don't share the same bonehead mentality as the guy in the football jer- 
scy standing next to him). Looks aren't everything. But besides that, I 
enjoyed the magazine a hell of a lot, as always. I think you are one of 
the most genuine seeming crews of punk rockers in Chicago, and good 
writers to boot! Oh, one more question—Where the fuck are the 
GEEZERS?! You all used to play out all the time, and now I haven't 
heard about a Geezers show going on for months and months (although 
Thave had a very strange, um, dream I guess, and for some reason I was 
sure that they were playing at the No Exit cafe [cramped little yuppie 
coffeehouse on the far north side], and my buddy and I were seriously 
about to hop the el to head up there, but I thought I should call them 
first to make sure I had the right evening— and lo and behold, the place 
was booked with country bands for the next week! Strange!!) 
Much Love, 

—Liam Idiot, War Against The Idiots Fanzine, 1731 Cleveland St. 
Evanston, IL 60202 


Liam Idiot (War Against the Idiots Fanzine), 
First of all, thanks for the compliments, they are greatly appreciated by 
everyone here at U-dog. As for the GEEZERS, they are alive and well, 
have a new CD/8-track out (titled “Prounced”) and are better than 
ever, keep an eye out. Now, I thought It would be a good idea to 
respond io your letter because you seem to have misunderstood the 


point of the article. I was not calling all straight edgers “dumb jocks,” 
I was merely stating that a jockish mentality has made it's presence 
known amongst the straight edge community (sub-culture of a sub-cul- 
ture, if you will, and you have, so I'll move on). The article in question 
is not anti-hardcore nor is it anti-straight edge as I have considered , 
myself involved with both almost as long as I have been involved with 
punk rock, it is, however, anti-tough guy. The whole tough guy thing is 
as un-punk as Angela Landsbury. Again, three cheers for hardcore, no 
cheers for thugs! 

—Patrick 


Thave had that exact dream about playin’ No Exit (or an equiva- 
lent cramped little yuppie coffee house on the far north side). 1 am not 
making this up. We start playing and then everyone realizes what a ter- 
rible mistake has been made. The audience and club management hate 
us more than audiences usually do. Advice to all who know: don't play 
over 21 shows. Thank you. 

—Jack Geezer. 


Dear U-dog and readers, 

I write this letter in attempt to save something I love. H.C. music: 
Let me explain, it seems these days bands like to jump on the bandwag- 
on and follow trends, etc. Go on world tours, put out triple LP's, have 
shirts, cds etc. After they've only been together a month. Sure it's easy 
with BYOFL, a mil and a half of labels and promoters that don't know 
their ass from a donut, you don't know how many times I' ve gotten this 
call. “Hello, Will? Yeah could you put out our 7?" "What's the name 
of your band?" “JOE AND THE DICK SUX.” You got a demo? "No." 
Are you playing out soon? “Uh, no." You get the picture, it’s not like 
I'm a big huge ass label or anything, but at least put out a demo first. 
See, everything seems to be cooling out here, now H.C. seems to be the 
next big thing. Now, all you pop punk pimple kids could eat off each 
other's fat and do whatever, but I refuse to see H.C. lose it's sincerity. 
Think about what you're doing, take your time, EARN your respect. 
That's all I've got to say. 

—Thanx much, Will E. Survive, P.O. Box 2065, North Lake, IL 
60164 " 


Continued good success with your label and Hardcore for the 
Homeless. We all appreciate your good works. We agree entirely in 
your assessment of bands wanting the end result without putting in the 
hours. Underdog also gets the unsolicited attention of these step skip- 
pers. Thanks. 


Greetings Underdog, 

And many thanks for sending the last four zines. I've enjoyed 
reading all of them and was particularly interested in issue #13, which 
concentrated on various masonic groups and their origins. 

This last issue was also up to par in a big way, The piece on the 
Unabomber was pretty cool, especially because I actually read his mani- 
festo. I must admit, however, that his manifesto was a bit tricky to 
digest and/or comprehend fully. It really deserves a second read and 
thanks to your article my interest has been re-awakened. 

Also the piece entitled Out of Touch was very much “in touch" 
especially with regard to the infiltration of steroid-heads into New 
York's hardcore scene over the past few years. 

‘The Frank Lloyd Wright article was pretty cool too. I happen to 
have several first edition books about him that I took from my boss 
(he's a multi-millionaire and an asshole... so he doesn't deserve to have 
them anyway). If Michelle Belacic or anyone else is interested in them I 
will send them just for the asking. 


If that aint enough for your greedy litte ass then buy a fuckin Id for only 35 bucks if you live in the good of US. of A. or 60 dollars 
lihe AMERICAN kind) il you live in some other place. 


g 


Gung 


Hey ya wanna 
get a fat -ass 
chubby catalog oL - 
rare punk rock 
pe music from,’ 
those lil’ darlins 

at Doctor 
Strange? Well 
then send three 
Seine to po. box & 
000-117 Alta S 
Loma, CA. 91701 
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(ish) Apocalypse Hoboken! 
j Terk Nation” 


! a |For the first time ever, Hoboken's raw 10”, 
Jerk Lessons, & the brilliant double 7", Date 
f | Rape Nation, together on one CD. Plus 4 live! 
tracks, too! A must have! 


“Grease, Grits, and Gravy” 


Debut full- unb from South Carolina's pre- 
unk maestros. Contains the hit 


than Ebola. Produced by Mass Giorgini. 
CD/ LP 


DEBE CD/LP from Cletus! [B 


s||Also Available: 


510.00 ppd. usa| | Apocalypse Hoboken, “easy instructions f l 
(0 ppd.usa pacer SUE T Uds Pt Cass Chump” 
ivion “Shoot Me a Waco op Thief” 
25 E usa Soi eno "ane E Goi ÇD LE 
: . ‘oinks!/No Empa P. Apostlés On Strike 
Fori orders add sige ERN Nc em al ou Te Sag cote 
00/item. "The Ane Winer ey LP..Smoking Popes “Get P.O. Box 479-164 
Wesen t Cash, u eue Fired” CD/LP Chicago, IL 60647 
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pa Write for a FREE catalog!!! e-mail: JohannFace@aol.com 


Finally, I didn’t realize that there was so much dirt involved in 
Underdog’s past. Mykel Board’s letter hinted at this... Growing pains I 
suppose. 

Thanks again for all. I'll keep it short because I really could have 
went on and on about issue#13, This subject (Mason and Illuminati con- 
spiracies) is very interesting and I could have listed names of books and 
other organizations such as The Council On Foreign Relations (do some 
research on this group and you will see who really runs our foreign pol- 
icy). I'll leave it at that. 

—Joe Romano, 11 Cliftwood Place, Kings Park, NY 11754-4010 


Thanks so much for your very specific praises. It is always great to 
know exactly what a reader likes or dislikes about a specific article, 
cartoon, picture, or whatever. As per dirt in Underdog's past; dirt is 
only in the minds of the unclean. Cleanse thyself in the fount of truthful 
ink. Cn you. 
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Howdy Dogs, 

I am writing to express my thanks for your printing my art and 
classified. And to once again shower y'all with mucho kudos for a job 
well done... as usual I enjoyed the hell out of your zine. 

If ya know of any bands, organizations, or whatever that are in 
need of custom artwork, send “em my way. 

Say, I read somewhere recently that Chicago is an old Indian word 
meaning “the place of wild onions”, and I couldn't help but wonder if 
there was a local punk band called THE WILD ONIONS? And if not, 
why not? The imagery is too friggin' kool, eh? 

Later, mucho respecto, 

—Trampo, Johnny Frampton 286319, Stiles Unit - 12AC2-42, Rt 
#4, Box #1500, Beaumont TX 77705 


P.S. In response to my printed letter in your recent issue... yeah, 
T'm an old greybearded fuck, but I can still shake a leg with the best (or 
worst) of you youngsters! 


Thanks again for your submissions. No, we are not presently 
aware of any current or former punk, or any other style, band using the 
name THE WILD ONIONS. I seem to recall hearing that "the place of 
wild onions” was a misreading of the original residents of what's now 
Chicago (Algonquin indians); in fact it meant “place that smelled bad.” 
Now a band called THE BAND THAT SMELLED BAD is something to 
get excited about. 

—Ed. 


Dear Julie Roberts & U-Dog, 

I just finished reading the piece about “third places” and found that 
it echoes many opinions that I myself held, yet knew no one who shared 
these ideas, 

I think overall the article was excellently written and I moved 
smoothly reading through the whole piece nodding my head in agree- 
ment the whole time. 

It is good to see an employed punk who likes and is even proud of 
their job. Before you introduced the fact that you were a waitress in a 
coffeehouse (which most likely is Urbus Orbis because of the ad in the 
middle of the piece) the thought of you being a social worker of some 
kind was stuck in my mind. By the end of the piece you indirectly, if 
not on purpose, showed that you were in fact a form of a social worker. 
Rad! E 

I myself am a college student from Madison, Wisconsin who never 
should have come back home for the summer to live with my parents in 
the worst suburb of them all—Northbrook, IL. Northbrook, home of 


Northbrook Court and Northbrook Police, has absolutely zero friendly 
third places. Strip malls, gas stations, big corporate parks patrolled by 
cops closing at sundown, and a mall to top it off that has entrance signs 
on all its doors saying “Welcome to Civilization” is what Northbrook is 
all about. It is very difficult for a punk to live here, 

Anyways as you can see I enclosed a zine I recently put out in 
Madison you might find interest in the piece entitled “autonomous 
zones" and maybe some other pieces as well. l'd appreciate it if you'd 
look it over & maybe even read it. The autonomous piece is about 
“third places" as you called it, where you aren't expected or required to 
spend money. If you choose to pick up and read my zine I'd appreciate 
it if you gave me some feedback. 

Thanx a lot, 

— Dave Ross, StaTera Zine, P.O. Box 260206, Madison WI 

53726-206 


Thanks for responding so kindly to my article. 1 don't often get a 
chance to submit something to the zine that I work so hard on (maybe 
that is why I misspelled my own last name—yes, it's true—my last name 
is Roberts!), so it's nice to have feedback when I do. Keep your eyes 
open for anything else that I may write, because, like yourself, 1 rarely 
find others who express similar opinions to some of my own, and I just 
may strike a chord with you again. I really appreciate your sending me 
your zine and wanting my feedback. Don't give up hope on my 
response, Dave—would you believe that I've been too busy to read late- 
15/21 I'll be in touch. 

—Julie Roberts 


f] 


Dear Jack, 

Your article "Confidence & Benevolence” was sort of scary man... 
unfortunately you're right or almost right when you said you haven't 
seen too much opposition to the U.S. invasion of Bosnia. The VVAW- 
AI did hold a conference in Seattle in January addressing the interven- 
tion of Bosnia among other things: Gulf War syndrome, U.S/U.N. — ' 
sanctions on Iraq... You have to take into consideration the whole of the 
peace movement, Many people and organizations are working full time 
to oppose all war and all Amerikan intervention everywhere. I can't 
believe you called the Bosnia "peace" accord a "relative success,” The 
peace accord in actuality is a domination accord, U.S./U.N. intervention 
is a self serving solution to a horrible situation. Under the guise of 
humanitarianism the U.S. is taking advantage of the war to tighten the 
control over the Baltic region. Amerika does want stability in the Baltic 
but not because of innocent people dying but because the fighting may 
trigger a war between two U.S. allies, Greece and Turkey. A war like 
that would fuck up a military alliance that the U.S. has used to maintain 
dominance over the eastern Mediterranean. Thus losing what the beauti- 
ful U.S.A. considers a very strategic spot for its global empire. 

Lying to the people began at the beginning of the campaign with 
the number of troops that would be deployed. 20,000 U.S. troops—true. 
But that’s part of the 60,000 troop NATO force and the U.S. has troops 
in the surrounding area of Croatia, Albania, Hungary, & Macedonia. I 
think we're up to something like 250,000 little men running around in 
uniforms, armed to the teeth, enforcing the peace agreement of 
November. Clinton said the duration will last ] year. 45 years later and 
we still have all kinds of fuckin troops in Korea?? Jack you actually 
stated that imposing democracy in Haiti was the right thing to do. You 
expressed worry about any Americans being killed there, while outside 
countries will be allowed to exploit the fuck out of the Haitian people 
because of Amerikan economic program of capitalist privatization. 
Again I'm amazed at the things you said in your article. “Was the oper- 
ation a success?” you asked, concerning Haiti. “I haven’t heard any- 
thing on the news, so it must be.” Holy shit bro, are you fuckin serious. 
Maybe you were being sarcastic and I missed it. Man, I wish. 

1 hope I haven't acted like an asshole. I've been enjoying 
Underdog Zine for a year or so now and Im very grateful to the free 
subscription I've gotten (being a prisoner) You guys put out a really 
kool zine & label. I wish you all the luck in the cosmos. Hey maybe 
Douglas C. Ward should cover all the political commentary. Very good 
article on Mr. Kaczynski' s manifesto. Thanks again for everything. 
Sincerely, 


—Jonny Melvin Reed #93033, Arizona State Prison, Box 4000 
Florence AZ 85252 


Thanks for your letter and observations. I stand by the opinions I 
voiced in the article. I made no attempt to argue that the solutions 
found in Bosnia or Haiti were perfect or correct. Before, in Bosnia, 
there was a war. Thousands were killed; genocide, ethnic cleansing. 
The western European nations, in the position to do something to stop 
it, didn't. The U.SJU.N. intervened, Now the war is over. Not a perfect 
solution, but people are dying at a much slower rate. What should have 
been done? You didn't offer any alternate solutions. Haiti, same story. 
Before: democratically elected president ousted by military strongman, 
exodus by people to U.S. in dangerously overcrowded boats, death 
squads, U.S. intervention: president reinstated. Not a perfect solution 
by a long shot. But Johnny, I didn’t see your alternate solution. You 
didn’t read the last graph. It's easy to criticize. It's hard to find solu- 
tions, Thanks again. 


J appreciate your enthusiasm for my political commentary, but if 
only I handled it, it would go only one way. Also, I have to point out 
that your reference to the Unabomber manifesto as "Mr. Kaczynski’s 
manifesto” is wrong, Ted Kaczynski has only been charged with 
Unabomber bombings; the case hasn't been decided in court. He denies 
the charges. Let's give him the benefit of “innocent until proven 
gull " unless we want to let the media be our judge and jury for us. I 

lont. 

—Douglas C. Ward 
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Alright Underdogs... 

First I'd like to say I enjoyed Achtung Zwei and Drei and I hope 
you keep making good Achtungs for future listening audience. Also the 
NO EMPATHY/OBLIVION split really made me glad. 

Tenjoyed the slam dancing stories and I feel that there is a trend 
toward a stagnant almost crowded subway car style of audience "partic- 
ipation" emerging. I believe this is somewhat due to the fact that the 
audience doesn't really know the music that the bands are playing. Even 
though I'm pretty new to all of this myself I can see how not knowing 
the songs can really leave you standing around and not moving. I feel as 
the “scene” grows older there will be more movement on behalf of the 
groundlings. I hope. It's really great to have that energy. It is beneficial 
to the band, the audience, and make the whole show that much more 
worthwhile. 

Some Comments On Underdog Zine #15, 1 like the cover. 
Suppressed information: W.T.D. W.U.T.K. is alright but I think it 
assumes that the media and even “leaks in the dykes” news people have 
the capability to communicate properly that which they are trying to 
say. I believe the biggest problem of all is the amount of miscommuni- 
cation between media and the audience I don't believe now is necessari- 
ly the “best time in history to get a low-down on what you need" for the 
reason that the availability of too many sources can be confusing, con- 
tradi , and a waste of time. But I agree with Jack G. after those 
assumptions are made, 

Alright, The Communications Decency Act: The End of the 
Internet As We Know It? Right out I believe nothing (and I mean noth- 
ing) could stop the internet just like nothing could stop cars, telephones, 
computers, calculators, television and other technologies that make life 
“easier”. Second, as said before the internet can be seen as almost true 
anarchy, or in this case virtual anarchy. But here it is interesting to see 
how people behave. People put up nudies and violent games gab about 
the same old bands in the talk “rooms”. Which goes to show how anar- 
chy is almost never possible as can be seen by the irresponsible behav- 
ior that this “freedom” makes possible. CRASS says sarcastically, “If 
there was no government, wouldn't there be chaos..." In this situation it 
seems there is in some form. So even if you told me to fuck off it does- 
n't change these people acting irresponsibly, but who am I to criticize, I 
wonder how I would respond to “anarchy.” Maybe media and television 
have shown me too many scenes of how people “would” act if there 
was chaos. It seems the internet only buttresses their beliefs, or maybe 
their beliefs are why people acted the way they did. Legislation is not 
the answer I agree but there must be a better way. 


A Decade of Corrections in the first paragraph it says “the correla- 
tion between imprisonment and crime prevention is nil.” True but this 
might become the moot point it is in the face of growing population? I 
can’t offer answers to the problems faced but it seems that one can not 
award someone who has killed someone. But then I’ve heard that the 
majority of inmates is from drug deals busts and possession. If this is 
true there should be a division between how the justice system deals 
with these different crimes. 

That's it on comments. I enjoyed the zine. Thanks for being 
Underdog, and putting on shows in the loft and such, 

Your tireless reader, 
—Bradley Harris, 3422 Vantage Ln, Glenview, IL 60025 


Thanks for your letter. We are flabbergasted this quarter, having 
received so many good letters with detailed criticism for and against. 
Your words speak for themselves. 

—ed, 
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Dear Pete O., 

T just read your article on QUIET RIOT and had to write. I also 
was a suburban living, 15 year old metalhead... I really enjoyed the 
article. I wish I would have went to one of the shows they played 
recently. I got a lot of flak from my real punk friends when I would 
mention my liking for metal, but I didn't care. Still don't. 

»..I saw some band years ago at the Metro called JUNKYARD. 
Some dude with long blonde hair named Brian Baker was playing gui- 
tar with them. I'll never forget it because he had two full Marshall 
stacks behind him. I also got to talk to him after the show. I asked him 
the usual question lic probably got at the time, and asked why DAG 
NASTY to JUNKYARD. His reply was, “Well, I figured I had all of 
this equipment so I better start putting it to some use,” True story. I saw 
this same guy on 720 Minutes just recently with some band called BAD 
RELIGION. Go figure... 

—Rich Wiley, 301 Birch Dr., Glenwood, IL 60425-1418 
P.S. The JACK DEMPSEYS (my old band) have since broken up. 
David wasn't calling again. Anyone that needs a guitarist with equip- 
ment, experience, transportation, and dedication can call; (708) 757- 
5238. 


Iknow there are plenty of headbangers out there, and I'm happy 
your responded! The word on QUIET RIOT is that their guarantee is 
somewhere between $600 and $1000, and I've heard they've even 
played Christmas parties... could be only rumors, though. If only lan 
Meta: ond sing for JUDAS PRIEST... Love, 

—Pete Q. 
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— 40 words, $1.00. — 
If we don't like what your classified is about, we won't print 
it. PLEASE make sure it is typed or printed CLEARLY!!! If 
we can’t read it, we won’t print it. 


Get good grades. Drink your milk. Go to church. Buy all your 
records from me. | distribute, Moo Cow, Initial, Watermark, etc. at 
cheap prices. Write for free catalog/zine. Force Fed Records, 
1235 North Ave., Deerfield, IL 60015. 


Hey reader, (female or male) drop me a few lines and tell me 
what's up. Interests are: writing, snowboarding, skateboarding, 
S&M, and a trillion other things. Music: what ever kicks butt, but 
| can dig some mellow stuff sometimes. Not country! Write to: 
Sean Martin, 4956397, BTC, P.O. Box 500, Tell City, IN 47586. 


RY BAST 
oat gout 


Caw SATISFY WC... 


Wills... “My Mom's a Cripp" Demo $3ppd. We are from Ohio and 
really like our selves. 28 E. Duquense St. Apt. 3 Columbiana, OH 
44408, (We also want to play shows). 


Wanted: WWF wrestling buddies, Savage shit, Hogan O.K., send 
list. Also, WCW figures and shit. Plus patches and stickers by: 
Avail, Fifteen, B.A., | love patches. Help me. Champaign sucks. 
Aaron Long, 4301 Copperridge Rd., Champaign. IL 61821. 


PUNK NEEDS TO MOVE TO CHICAGO!!! Looking to share cost 
of rent with other cool people. Can afford $200-$250 a month, the 
cheaper the better. | don't really need a room, just a place to 
throw a sleeping bag. Anyone who can get or give me a job 
please write. 2217 W. Lupine, Phoenix, AZ 85029/(602) 997- 
2469. Bastard. | also do a zine called “Diary of a Bastard”. Send 
3 stamps or a dollar for a sample issue. 


Mercury Distribution... Specializing in the circulation of; small 
press, D.I.Y., Informative (sometimes political), thought provok- 
ing, no or little “scene reports" and less of the "record reviews" 
type zines, pamphlets, books, flyers, or other tangible mediums. 
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3422 Vantage Ln. Glenview, IL 60025. Ye even JAD, 
Hello everyone. Hardcore, what is its state? Prove it! Bands, 


send demos to: Static Station/P.O. Box 803237/Chicago, IL 1D) AND) Al L30) CASES DN SAL 
80680-3237. 
^ 934 231 Ju) AVENUE LUFY > 9230 B 
19:090 UIE Vf > 
o MMO INE DELWERY ANY SEVU? QUAL 
IHS UNE SLOG SASV ON. 


m 


i 


NO Pll 
JUST Pe 


~ ez 
j UBIQUITOUS FUTON 
J 


LOW TALK JERE 
BEST DAMY DE 


1 
D 


Sinkhole 
New Sweet Breath 


UNDERDOG CHANGES COURSE 


have, go to the news section in Leave All Deliveries—NOW!) 

the Underdog Records collective has decided to stop doing 
distribution of non-Underdog Records’ stuff. It was a tough deci- 
sion to make, and we weighed a lot of factors before coming to 
this. But here they are in some detail, to help explain where we're 
coming from, and where we hope to go. There were several impor- 
tant facets that all came together at once: 
—We were overwhelmed! 

We've spent the last two years working hard on trying to sim- 
plify the paperwork and bureaucracy with running the label. Our 
biggest headache has always been distribution. As we became bet- 
ter at streamlining our processes, we had more vendors (people we 
took records from to distribute, i.e. local bands and labels) and 
customers (stores and distributors we sold records to). We also had 
a steady decline in U-doggers’ interest in doing any of the work. 
But who can blame them; the jobs relating to distribution were 
technical, requiring a good knowledge of accounting, computers, 
and our own proprietary workflow. It was comprised of a long 
series of tasks that weren't easy to interrupt, without causing confu- 
sion and loss of information/orders. With our system of volunteers 
(all of us!) who came in at least once a week for a two to four hour 
shift, mastering the job of processing distro/store orders or receiv- 
ing new non-U-Dog merchandise could take longer than their shift. 

Aside from all that, the point that became obvious was that U- 
doggers avoided doing distro work like the plague, and someone 
had to do it to keep it going—ulie, who is in charge of accounting 
and banking and various administrative type work here at the Dog, 
became the distro dumping ground. This wasn't fair to her. Here 
we were as a collective, agreeing to distribute this or that label's 
releases, and not doing the follow-through work as a collective to 
get the records sold. Now, things never really hit bottom; we just 
saw that they were going there at top speed. So, in order to avoid 
screwing any labels over by either taking their stuff for three 
months, and just sitting on it, or selling it and then not being able 
to pay them for it on time, we stopped doing it. 

—We weren't accomplishing anything that we cared about! 

If you read the above reason, it sounds like Underdog Records 
is some throbbing corporation with several levels of management. 
Well, it isn't. Once again, we're a small group of six to twelve peo- 
ple who volunteer time to run whatever it is we've agreed to do. 
Currently, Douglas Ward, Julie Roberts and Kelley Pedersen live at 
the same location with the label. No one gets paid, and whatever 
money we generate goes back into the label. The purpose of 
Underdog Records has NEVER been to be a "successful" busi- 
ness—rather, the business side of things was a necessary model to 
operate under in order to accomplish the things that we wanted to 
accomplish. 

The specific things have changed in the ten years of our exis- 
tence, but the general thing has been the same: WE EXIST TO BEA 
FORUM FOR WEIRD, INTERESTING, INTENSE MUSIC AND 
IDEAS, AND TO ENCOURAGE A LOCAL SCENE FOR THAT 
FORUM TO THRIVE IN. We do that by having a group of friends 
get together and do the shit work that it takes to make it happen. 
So many "independent" record labels these days are just little busi- 
nesses. There's a thin line between D.i.Y. and small business. We're 
D.i.Y. We don't measure our success with the money value scale 
that most of society does. We also have no need to be *popular:* if 
we sell two or twenty thousand of a good record, we don't care, as 
long as it's a good record. With that said, we realized that the dis- 
tro thing had become just a stupid commercial endeavor. We sold 
things, and we had to hawk them and push them. People came to 
us with their "product," and hoped we'd "move some units" for 
them. When we started distro, the purpose was to help the scene. 
Back then (1990 or so) we saw little of local bands and labels, like 
ourselves, facing the distributor dilemma: the distributors didn't 
care who we were, and weren't going to buy our stuff. So why did 
we feel we needed to deal with them? Well, we couldn't sell to 


Rss IT’S THE END OF AN ERA... As you read (or should 


stores because stores were used to buying from several distributors, 
instead of buying from hundreds of record labels and bands. The 
distributors were the gateway to getting records into the stores. So, 
using the Mordam Distributors model of banding together to gain 
more clout (i.e., with twenty or thirty local bands and/or labels 
being sold from one source), it was easy for a distributor to say 
"give me three of everything" and feel they had covered an area 
very well. Also, if 2 distributor wasn't paying on the BUTTHEADS 
7" (hypothetically speaking), we could threaten to not sell them the 
new BOLLWEEVILS 7' until they did. This method worked great, 
and it not only helped the scene from being screwed and victim- 
ized by distributors, it also helped everyone in the scene meet each 
other, communicate, and cooperate in projects. The greatest result 
of this was the sense of scene that it brought to everyone. In a way, 
it helped define the Chicago punk/H.C/underground/D.i.Y. scene. 

Several years later, when punk rock was bombarded by post 
NIRVANA mainstream attention, and more and more "punk" bands 
popped up trying hard as hell to imitate GREEN DAY or SCREECH- 
ING WEASEL, it became easy for anyone and everyone to start a 
record label or release a seven inch, and more distributors were 
popping up, too, both cool and sleazy. Underdog was still "cool" 
to these new people, it's just that the role we played in helping fur- 
ther the scene that they were now benefitting from was lost on 
them. We were “cool:” because we sold records and paid on time. 

Fast forward to today, and that trend has increased tenfold. As 
has the workload for us. Now we spend over 75% of our time sell- 
ing records. We'd rather spend 100% of our time on making 
unique records, zines, and putting cool, controversial, weird, fun 
ideas and music out there to help make underground rock'n'roll 
rebellion vital and real. Today, we don't believe that the under- 
ground scene lives up to this ideal, We've got a lot of work to do. 
So, we feel dropping distro is the best way to do it. 

Some U-doggers expressed the concern that we were leaving 
the little, cool local labels in the lurch. It’s true that we are, and we 
regret having to do so, but we hope that all the years with us will 
have taught them the value of who we were, and showed them 
that they can do it, too. Also, it might just be possible that the 
absence of Underdog Distro might wake a few people up to what 
they'll be missing, and get them to create their own alternatives. 
We never wanted to be an institution, just an instigator. 

Also, some udo expressed the concern that without the 
distro, we wouldn’t make any money, not even enough to cover 
our expenses, and therefore go broke, This is a fear and a possibili- 
ty, but there’s really no alternative. We came to the conclusion that 
we either try to run Underdog Records in this scaled down mode 
(i.e. just a record label, mail order, and the Underdog Zine) or we 
disband Underdog entirely. No one wanted that, so we're giving it 
a go. For a time in the past, Underdog Records paid rent like a 
roommate, but that would break us now, so we're only paying for 
our bills and materials. Underdog's roommates have swallowed the 
extra cost of higher rent in order for Underdog to continue. 
However, with Underdog's reduced workload, the strains of 
Underdog activity should lessen greatly in proportion, relieving 
Underdog's roommates in another sense. 

Frankly, if we didn't drop it, it would have killed and bored all 
of us. We want to remain interested, and we want the experience 
of doing Underdog stuff to be fun, and one that will hopefully 
inspire new ideas and energy in everything we do, as well as new 
stuff no one has even though of yet. 

Time will tell, but we think things look pretty good. 


(UADERD ESS 


—the Underdog Records Collective 


The finest collection of rock ever assembled 


Naked Raygun - Cheap Trick - Iggy Pop : 
Agent Orange - Elvis Costello - Effigies - Madness 
The Clash - The Beatles - Big Black - The Jam 
The Replacements - Undertones - Men Without Hats 
No Empathy - The Specials - Motorhead f 
The Damned - Buzzcocks - Beastie Boys - Ramones 
The Bollweevils - Tom Jones - Oblivion 
Grandmaster Flash - Stray Cats - Pegboy 
Elvis - Adam Ant - AND MANY MORE! 


DJs 7 days a week 
Spm ‘til 2am (3am on Sat.) 
stiff Drinks - Dancing - Pool - No Cover - 21+ 


1824 W. Augusta, Chicago - (312) 489-0379 


V.RHVERSE 


"Children's Basic Concepts 
Through Music" 
One of Chicago's new bands, getting back to solid D.i.Y./punk/ 
underground/hardcore ideas with anger/in-yourface edged 
music. This band has been working their asses off to wake today’s 


apethetic punk show goers up, and it's about time. (With former 
members of the HEE-HEE WIVES, 8 BARK, BUZZ SOCIETY, and MINUS ONE.) 


8-song 10" vinyl 
$6.00 ppd. U.S.A., $7.00 ppd. foreign 


Want @ cshalog? sane <i Sicmp! 


2206 N. Rockwell St., Chicago, IL 60647 U.S.A. 
phone: (773) 772-4545 fax: (773) 772-9198 
udogrec@interaccess.com 
http://homepage.interaccess.com/~udegrec/ 


In the wake of the recent airing of the ultra-epic fourteen installment, part-time workweek bust- 
ing, documentary-styled still photo scan, mini? no way, maxi series, The West, on PB.S. 
recently, the local daily metro newspaper had an article on the “Death of the Western’, 
buc in regards to this genres days on the small screen, television. The author waxed his 
mustache nostalgic thinking of the “good ole’ days” of Bonanza being number one (with 
Little Joe never having a second thought about cancer and Pa not havin’ to whore himself * 
selling that damn horse meat; they can never have that reunion show they been a plannin’s) 
and Gunsmoke running a continuous twenty-three seasons (all the while Miss Kitty and the 
P original, Marshal "Matt" Dilloris relationship was never implicitly revealed. What was "Mise" 
Kitties’ (Is this'the right plural form of the proper name Kitty?) actual occupation? Parenthesized 
questions. Thank you), 


The author lamented todays (the '96 T.V. season, I guess) dirth of Western T.V. shows. 
He didn't note what format of the Western show he wanted, as in drama, action oriented 
full hour format or half hour comedy Western. 


(does anyone remember The Best of the West? 
Te was a half hour comedy Western that 
debuted as a summer replacement and 
didn't make the summer, sometime in 
the late seventies. I dont remember 
much about the show outside it having 
ÊN 


by Jack Geezer 


a regular character, Frog, who was a 

Festus-type mongoloided sidekick 
who went on to be the 
mongoloided 


mechanic in the 
classic punk 
movie Repo Man, 
(Kelly tells me 
the cowboylstar 
of the show went 


on to be the 
father on the T.V. 
series Silver Spoons, 


Thanks for the dope, 


Kelly) 

At any rate, the 
author of this story on 
the death of the Western 
(on T.V. that is) 


expressed his sadness at 
the current season field- 
ing only one Western of 
any type, Dr. Quinn's revi- 


sionist moralistic fantasy of 
Hello Kitty occiden- 
tated ortho- 
doxy. I hap- 
pen to love 
Mr, Fred 


Rogers and 
his show and recognize his sta- 
tus as super heavy weight jazz music head, but if he is guesting on your Western show, there prob- 
ably isn't gonna be a lot of killing. 


What killed the Western on television? The fact that the Western movie had died, already. 
It just took a little longer for the message to reach T.V. What killed the Western movie? The 
man with no name, as portrayed by Clint Eastwood, and a director named Sergio Leone. 


The original trilogy of For A Fist Full of Dollars (1964), For A Few Dollars More 
(1965) and The Good, The Bad And The Ugly (1967) killed what had become the 
formula of the Western, and all it represented, just as certainly as John Wayne's given name is Marion (which 
sounds pretty much like a girl name to me). 


Westerns had always been the same, no matter the medium, book, T.V., movie, pamphlet, lunchbox. The 
good guys vs the bad guys (there were very few women on the Western myth plain). The good guys, be they settlers, the cavalry, but primarily 
cowboys, are somehow wronged by the bad guys, be they Indians (Native Americans), sometimes Mexicans, but primarily other cowboys 
(rustlers, gun slingers, general outlaws). The good guys wore white hats, the bad guys, black hats. They bought their hats and all their gear from 
the same dry goods store. Good guys won in the end. There was no cynicism or irony in this. It was simple and virtuous. It is like those times 


NNNNNANNANANNANNNANNA 
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Bob Dole can remember. It is beautiful and more importantly simple. It is like a Precious Moments fig- 
urine. 


Then out of nowheres (well, Italy actually; it had to have come from a quasi-communist country didn't 
it? The establishment hated them so much they had to give them a derisive name; made by Italians; 
Spaghetti Westerns;) came this movie; For A Fist Full of Dollars, and all the rules were changed. 


Changed? Destroyed, exploded, murdalized is more like it. Everything was different and Coop, as in 
Gary Cooper, wouldn't have recognized and/or liked it. 


From the opening title sequence forward it was all different. My great friend Graham was recently very gracious 
in giving me letter boxed copies of the three movies recorded from laser disc and they are a revelation. Like seeing the 
movies for the very first time. Previously I had only seen the three movies on T.V. with the squashed distorted image. 
Now, the viewer realizes that Leone's wide screen is as wide as Ford's or any one else's. In this new crystal clear form, 
the deserts of Spain (where these movies were filmed) are just as uninviting, lunar and barren as any North America 
has to offer. 


For A Fist Full of Dollars does open with the traditional title sequence separate and unincorporated into the action 
of the movies story. But these titles are like no Westerns ever were before. The background image is vivid orangy fire 
red with super contrasty black moving silhouettes of cowboys contrasting with the white colored titles in totally psy- 
chedelic type style. This could just as easily have been the titles for a James Bond movie (beginning just two years 
before with Dr. No) if the horse riding cowboys were replaced with Bond's silhouette. There is also deliberately added 
black static-y distortion animated on the orangy background. Is this intended to heighten the feeling of forbidding? 
Success, 


Addressing the other sense that can be stimulated by a movie, Leone has given a new approach to the Western 
soundtrack. A whistled intro to a song that can be only categorized as Spaghetti Western music. Orchestrated, yes, but 
still pretty damn raucous in comparison to the Perry Como/BEATLES (dont forget they had just come out this year; 
ADE Jam me some of that A Taste of Honey, boys:) pop music of the time. Definitely unlike any musical style devel- 
oped thus far, with arranger/composer Ennio Morricone's genius only fully appreciated with the various box set retro- 
spectives recently released. Listen and you know. This music defines cool. 


‘What was soundtrack music like before Leones movies? Torture. Strings, strings and mores strings. No song ever 
crossed over to the pop charts outside of some stupid novelty hit like “The Ballad of Davey Crocket". The influence of 
Morricone’s soundtracks is wide and far reaching. Investigate. Be enlightened. 


Not only does the music immediately come and grab you, the other sounds, the sound effects, are also recognized 
and fully exploited, The sound of a gunshot. Pretty much of a stock item from the shelf of “Sound Effects Are Us’. 
Not with Leone. The echo and ricochet effect he puts on the sound of a gunshot was like nothing heard before, Old 
way was suddenly obsolete. There are plenty of gun shots in these movies. 


Theard an interview with Eli Wallach, the costar of The Good, The Bad And The Ugly, on Terry Gross's Fresh Air 
radio program on the National Public Radio a couple years back. Hc was on to promote his costarting in the third 
Godfather movie. Terry Gross asked him no questions about the current project at the time and instead asked him 
about his role in a Spaghetti Western made 25 years previously. He noted that Leone filmed all of his movies silently so 
that he didn't have to hassle with carrying the equipment remote; he could have an assortment of actors who might not 
share a common language all doing their parts because the dialogue would all be dubbed later and, finally, they could 
film out in the desert without a problem despite locations being under the flight path to some Spanish airport. Wallach 
related the story of Leone instructing onc of the Italian character actors to count to ten angrily and later the epitaphs 
that he was yelling would be dubbed in whatever language the movie was targeted for. This total control over sound 
gave Leone yet another edge in manipulating his audience. High impact. That guy's dead and you know it. It was loud. 


All this and we havent gotten to the action. The movie opens with Clints character riding his horse up to a small 
litde God forsaken collection of dwellings in the middle of the desert. He gets a drink of water from the well. He 
watches as a little kid is kicked and shot at, The child runs to his apparent father. The father is then beaten, The kids 
apparent mother watches helplessly from a window in the dwelling that the bad men came from. She is a kept woman. 
This is a twisted story. Eastwood's character does not intervene to right these injustices, He drinks his water. 


He rides into the "town". There are nooses on permanent display. Woman, all in black, sneak looks from behind 

curtained windows. All around, indication of forbidding and gloom. He goes to the saloon and meets the barkeep. 

Terms for murder and death and all the possible synonyms are spoken fifty times. It is over the top. The innkeeper says 
sentences like, “All you know is killing. The coffin maker is the only successful businessman 
in town. The only thing we do is go to funerals, All the women, they wear black because 
they are all widows.” I can think of no movie with more discussion of death. It is amazing. 


Eastwood's character goes outside. He challenges four gentlemen who lad previously 
been mean to him. He does this in his first ever display of his inimitable squinty eyed, 
ý dinky cigar clenched between teeth sneer. Intense music plays in the background, There is 
no question of the outcome, Bur it is four against one. He kills them all before they can 
v draw. It is like a Kung Fu movie (which were greatly influenced by the Spaghetti Western). 
He even jokes about it with the coffin maker after. He is the "hero" of the movie, the main 
character, but he is not like John Wayne. He is bad, too. What is this world coming to? 


anannonaaanaannnnonnn 


Vatious taboos are broken throughout the movie, my favorite being the treatment of the matriarch of 

the Baxter family. Eastwood's character is an opportunistic one and he pits the forces of the two rival groups 

in town against each other to maximize the potential bounty he can collect when they kill each other. The 

movie also breaks new ground in portraying Mexican characters as being equally as powerful and in control 

as Euro-American cowboys were. The Mexican leader, Ramon as protryed by actor Gian Maria Volonte, sets 

fire to the compound of his groups rivals, the Baxters. As they frantically exit the burning house, Ramon and 

his associates gun them down, while laughing sadistically. It is insane. Finally, after all the sons and cousins 

have gone like heifers to the slaughter, the mother comes out. She sees the carnage, despite the smoke. Her 
whole family is dead, murdered. She exclaims, “murderers” as vitriolic as any mother could on seeing her husband and sons and kin all taken out. Ramon 
laughingly shoots her. The viewers mind is blown. 


Another aspect of style introduced in the Spagherti Western is costuming and clothing. The cowboys have abandoned the singing cowboy look of 
Roy Rogers or Gene Autrey. They are dirty. They wear a hodgepodge of items that look like what a real cowboy would wear. Clint’s character doesnt wear 
the traditional Stetson. Hes got on some kind of flat brimmed leather hat. He rides a burro. Particularly the Mexican characters wear the more exotic 
Bandelaro outfit. Everyone has giant gun belts and lots of bullets. Jimi Hendrix picked up on the style by dressing in the fashion for the cover of his 
Smash hits record. MOTORHEAD got decked out in much the same way for their Ace of Spades record cover. It is cool looking. 


The second installment in the trilogy continues the themes introduced in the first. For. a Few Dollars More opens with a long shot of a cowboy on 
his horse. A echoing shot is heard. The cowboy is shot off his horse. No explanation. The tone is set. The title sequence begins. This time the letters are 
shot at directly. The next logical step. The titles conclude with the the poem; "Where life had no value, death, sometimes had it's price. That is why the 
bounty killers appeared.” There would be no confusing where this movie was going. 


‘A new character is introduced in this movie, as portrayed by Lee Van Cleef. He is like the character played by Eastwood only older and perhaps 
more evil. He, instead of smoking Clint’ trademark mini-stogies, smokes a pipe. He and Eastwood's character form a loose alliance against the returning 
Ramon and his band of associates. 


‘The stand out in this movie is Van Cleef's character going head to head with a rather boyish looking Klaus Kinski playing a hunchbacked psy- 
chopath. Van Cleef strikes a match on the Kinski characters hunchback. It i a rather painful scene to 
witness. Tensions run high. 


THE MAN WiTH NO NAME is BÀ Another modern update is Eastwood's character using pseudo-judo to fight and subdue other 
opponents. There musta been a dojo in the territory somcwheres. 


Again, the Mexican characters are shown as controlling the power in the areas shown in the G 
movies, The Mexican characters are also used more frequently to break the taboos of the times. Ramon 
is shown torturing a Euro-American cowboy. In a perverse show of compassion he decides to approxi- 
mate a fair fight. He has his lackeys give the guys gun back and challenges him to a quick draw duel, 
The intense music is again played. Ramon casily kills the cowboy. He might have been unconsciously 
hearing the music because he is feeling a little tense. Ramon collapses into a chair. He is breathing 
heavily. A stooge quickly responds to his beckon by offering and lighting one of those hand rolled ciga- 
rettes, It looked quite a bit like your modern reefer joint. Smoking it seemed to calm Ramon! nerves. 


THE Ramon's gang head quarters is a church. Ramon lectures his followers from the pulpit of this for- 
MAN iN BLACK || mer church. What he preaches isn’t Pauline Christianity. He preaches murder. 


iS WAITING! The final movie in the trilogy, The Good, The Bad And The Ugly is perhaps the finest movie in the 
three, in my opinion. Outside of Dr. Strangelove, it's the finest comedy of the 60's. This is in direct rela- 
tion to the addition of a new character, and the comedic genius of Eli Wallach as the character Tuco, 
Although, ethnically Jewish, Wallach’s Tuco is Mexican beyond stereotype. Like Shakespeare's beloved 
Falstaff, the audience comes to love him, warts and all. 


Tuco is first revealed, much like others had been in the previous movies, by shooting a number of 
bounty killers seeking his bounty. 


The music in this movie was so powerful it became a cross over popular hit and made the sound- 
track record a bestseller, 


Lee Van Cleef returns as a character satirically named "Angel Eyes”. His eyes are the eyes of a devil 
in this movie. He is perhaps even more evil than the previous movie. He is shown coming to the mod- 
moors est home of a peasant and his family. Nothing is said as he silently breaks bread and eats with the father 
enn NT m WE of the family. The father is very agitated by Angel Eyes coming to visit. He has something to hide, He 
Auf knows that he has a price on his head. He offers a counter bribe to his own bounty. Angel Eyes always 
Drienia does what he is paid to do. He has been paid co kill this peasant father. He dispassionately kills him 
` $ and his son for the man's wife to quickly discover. He is psychotic. 
Clint’ character is introduced saving Tuco from some other bounty killers. Clint’s charac- 
ter is known as "Blondie" in this movie, Blondie saves Tuco from death to bring him in for his bounty alive. He has an alternate plan. Blondie 
taking the tied Tuco to the sheriff co collect his reward sets the stage for one of the most hilarious exchanges and monologues in movie his- 
tory: Blondie dumps Tuco on the porch outside the sheriffs office. Sheriff comes out with a wanted poster to confirm 


x Tuco's identity. He holds the poster next to Tucos face and asks "Who is that?” 


Tuco sheepishly answers, "me?" 


“Yes, you,” the sheriff said forcefully. 


The Tuco goes off. As the sheriff rolls up the poster Tuco says, "Roll it up. 
T'I tell you where to put it.” 


The sheriff gets out the bounty money to pay to Blondie. “There's the 
filthy money. Judas, you sold my soul, You'll never enjoy that money. The 
undertaker will be the only one to get that money from you,” ‘Tuco said. 
"You're the son of a thousand fathers." 


My description does the scene no justice. It must be seen to be believed. The movie contin- 
ues like this for over two hours. More taboos are covered. Van Cleef sinks to new levels of tor- 
ture, even beating information out of a woman. He amiably gets information from a paraplegic 
man he endearingly calls “half soldier”. Nothing is off limits. 


Watching these movies today, it might be difficult to see how ground breaking they were. 
Many of the techniques introduced by these movies are now ubiquitous in the arsenal of modern 
directors trickery, Particularly, the close up will never be the same after Leone’ treatment in 
these films. Look and learn. 


In the wake of these movies, all movies and particularly Westerns changed. Even the great 
John Wayne met his match in the movie titled The Cowboys (1971). This movie sets the visibly 
aging Wayne character leading a cattle drive crewed by actual boys against cattle rustlers led by 
the psycho proto-biker character played by Bruce Dern. Dern, alumnus of many a Western role, 
had at that time been playing hippies and drugged out biker roles in movies like Rebel Rousers 
and Pych-ous! He is particularly demented in this role, brutalizing a little kid caught away from 
the group. The movie closes with him killing Wayne's character in one of the few movies in which Wayne character ever dies in. From this point for- 
ward, John Wayne played only dried up old cowboys about to die. He was a Nazi, but not any more. 


Now, the few remaining Westerns being produced have to have some kind of gimmick, Sharon Stones woman gunslinger in the 
Quick and The Dead. Didnt see it, Some movie was made recently with an a primarily African-American cast, featuring Mario Van 
Peebles, among others. Didn't sec it. Even Clint had to make certain the Western was double dead with the execution of his final state- 
ment, the movie Unforgiven. Didn't see it. Why go see these movies? The Western is dead. Long live Leone. 
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1371 


one of 
the worst 
disasters 
in 
American 
history 


— by Michelle Belacic 


lhe summer of 1871 was a particularly 

dry one, with litde or no rain for two 
months before the fire. At the time almost 
two-thirds of all buildings in Chicago were 
made entirely of wood; the majority of the 
other buildings, even those considered to 
be fire-proof, were built with wooden 
frames and tar roofs. Chicago also had an 
extensive system of wooden sidewalks 
which proved perfect kindling for the Great 
Fire. Conditions were ripe for a massive 
blaze and although there had been count- 


The Chamber of Commerce building on fire 


less small fires in the months preceding the 
big blaze, Chicagoans took little notice of 
the warnings of a possible massive fire 
which newspapers had predicted. In 1871 
Chicago had one of the most advanced fire 
fighting systems with the most “high tech” 
alarm systems, fire trucks and pumping sta- 
tions. The denizens of Chicago had extreme 
faith in their fire department and on the 
evening of the great fire the first signs of 
the blaze were regarded only as a curiosity 
for the local spectators. 


The fire began on October 8 in the barn 
of Mr. and Mrs. O'Leary who lived in the 
poorer area of town on the southwest side 
of Chicago. Despite the early discovery and 
warnings to the neighbors, a series of mis- 
communications and errors allowed the fire 
to go almost completely unchecked for 
about a half an hour. The area where the 
fire began was littered with shanties, shacks 
and crowded lots, which all provided excel- 
lent fuel for the growing fire. Although the 
fire department was sent to the wrong loca- 
tion, almost a mile away, within an hour the 
magnitude of the fire was apparent and fire 
wagons were rerouted to the blaze. By this 
time the fire had already gotten a strong 
enough foothold to barely remain in check 


Map showing the extent 
of the Great Fire (shaded area) 


despite the efforts of the majority of the firefighters of 
Chicago. The narrow streets and alleys of the overcrowded 
neighborhood prevented firefighters and locals from suc- 
cessfully combating the flames, while the unusually high 
winds assisted the advance of the fire. Firefighters were 
forced to continually withdraw and reform a plan of attack. 
What at first appeared to be a small blaze like so many of the 
previous few months became a wall of flame, causing resi- 
dents and firefighters to flee before it. The narrow streets 
and alleys also made escape hard or impossible for the resi- 
dents of the area. In an effort to salvage their possessions, 
many people attempted to take furniture and clothes with 
them on their flight. Unable to carry or drag their posses- 
sions fast enough, people left many articles in the streets, pre- 
venting escape and providing fuel for the ever-growing fire. 


The fire continued to grow, further exhausting the already 
tired and singed firefighters. By this time most residents to 
the north-east of the fire could see the eerie glow of the 
flames, but felt secure in their belief that the fire would be 
stopped at the Chicago river, if not by the advanced fire- 
fighting techniques, at least by the river itself. What they did- 
n't know was that this fire was different. Fueled by the inex- 
haustible supply of wood, the fire was also helped in its for- 
ward march by the unusually high winds which caused pow- 
erful updrafts, lifting embers and chunks of burning materi- 
al hundreds of feet into the air to land as far as half a mile 
from the front of the fire. The fire crossed the river with 
almost no resistance and continued on its northeast move- 
ment practically unchecked. Chaos and panic reigned on the 
streets as people rushed to flee the rapidly advancing flames. 


Along the southeast line of the fire, numerous buildings 


were blown up using blasting powder in an attempt to 
destroy possible fuel for the fire. This method succeeded 


fairly well on the southeast line of defense but the main body ` 


of the fire continued its march towards the north. It was 
described by survivors as a storm of falling fire as embers 
rained from the sky igniting almost everything they landed 
on. 


Most residents of Chicago during the late 1800's per- 
ceived the lower class to be lazy and 
disorganized and could understand 
the panic and chaos that ensued in 
those neighborhoods. They believed 
that in the event of an emergency the 
upper dass would remain calm and 
organize a rational means of escape. 
They were so wrong. The upper class 
neighborhoods were filled with the 
same chaos and panic as the lower class 
neighborhoods where the fire began. 
One survivor even related, “..I saw a 
woman kneeling in the street with a 
crucifix held up before her and the 
skirt of her dress burning while she 
prayed. We had barely passed before a 
runaway truck dashed her to the 
ground." Although unspeakable acts 
of crime and violence were committed 
in the path of the fire, these occurred 


Chicagoans fleeing the conflagration 


in all neighborhoods, regardless of economic level. 


Though the fire was advancing rapidly, most people in the 
path of the fire still held on to the naive belief that the fire 
department would triumph over the inferno. This might have 
happened except for the one great weakness of the firefight- 
ing system. The city of Chicago had only one pumping sta- 
tion which supplied water to the area affected by the fire. 
Around 3 a.m. the pumping station burned down and water 
supply to the city stopped. Firemen could only work near 
rivers or the lake. At this point all hope of controlling the 
flames was abandoned. The wind continued to gust stronger, 
pushing the fire more and more rapidly through the heart of 
the city and towards the northeast. 


Many people perished; many others, without other means 
of escape, were forced to wade into Lake Michigan and stand 
for hours with extremely cold water up to their shoulders. 


By 6a.m. the situation seemed hopeless and the mayor, 
Robert B. Mason, was forced to send telegrams to neighbor- 
ing cities in a plea for help. Milwaukee, Cincinnati, Dayton, 
Louisville, Detroit, Port Huron, Bloomington, Springfield, 
Janesville, Allegheny and Pittsburgh sent reinforcements to 
help combat the blaze. The fire continued to burn all the 
next day and all seemed lost when at 11pm on October 9 it 
suddenly and unexpectedly began to rain. By 3am the steady 
rains had almost completely extinguished the fire and ended 
a week-long draught. 


The terror of the fire was over but Chicago was still faced 
with numerous problems. The fire had left nearly 100,000 
homeless with no water and no food and one quarter of the 
city’s businesses and homes burned. Officials estimated the 
final death toll to be around 300, though only 120 bodies 
were recovered. Due, to the extreme heat it was believed that 
many bodied were completely incinerated. 


As with most major disasters, the poor were dispropor- 
tionately affected. While the wealthier residents of Chicago 
were able to stay with friends or in their summer cottages, 
the poor were forced to find shelter in the parks or in the 
temporary shelters erected by the city. Relief aid was also 


hard to acquire. The belief at thé time 
that with free handouts people would 
become slothful and dependent on 
public aid was predominant, and those 
needing aid were carefully scrutinized 
and forced to wait in line, sometimes 
for an entire day, just for blankets to 
keep warm in the dropping tempera- 
tures, 

Anti-fire legislation was quickly 
enacted though it was especially hard 
on the working poor who could not 
afford the more expensive brick or 
stone to rebuild. The majority of local 
insurance companies had gone bank- 
rupt after the rush of claims and were 
not able to pay off policies to the peo- 
ple who most needed the money. 
Eventually the poorer residents of 
Chicago were allowed to rebuild using 
wood, but only outside the city limits. 


‘The crime and looting and even the 
fire itself was blamed on the poor, which the official city pol- 
icy of Chicago encouraged. Officials encouraged the physical 
separation of the classes and did nothing to counter the 
viewpoint, because to have done so would have invited ques- 
tions into the city’s lack of emergency planning. Although it 
had been officially determined that the O'Learys were not at 
fault for the blaze they still bore much of the brunt of blame 
and finger pointing, causing them to eventually sell their 
property and leave Chicago. 

In an effort to help victims of the fire, cities throughout 
the U.S. contributed food, clothes, medical supplies and bed- 
ding. Europe sent 1 million dollars in relief funds. Instead of 
being regulated by the city of Chicago the task of distribut- 
ing supplies was given to a private charity organization called 
he Relief and Aid Society and although the Society did a fair- 
ly decent job of distributing the materials, it was only after a 


An outpouring of relief for the victims of the disaster 
fire victim had cleared through massive amounts of red tape 
that he or she received aid. The Society’s goals were to assist 
those who needed assistance, but not to create dependence. 
‘The Society operated by what they described as the science 
of charity. In this, their methods were extremely anal. 
Possible recipients, especially those from poorer economic 
stations, were subjected to background checks to make sure 
they were not prone to laziness or reliance on the state. Only 
after these people were checked could they receive aid. 
Another idea the society held was that because the poor 
were used to having nothing, the suffering they experienced 
after the fire was much less than the middle or upper class 
fire victims and that therefore the middle and upper class vic- 
tims were more deserving of aid. Many middle and upper 
class fire victims found themselves receiving aid in greater 
amounts and more rapidly than the average lower class vic- 
tims. Injustices and red tape abounded, 


but because the city of Chicago was 
unprepared and unable to direct the dis- 
tribution of aid, the task was left in the 
hands of the Relief and Aid Society. 


Despite the magnitude of the disaster, 
the city of Chicago survived, was rebuilt 
and flourished to eventually became the 
sprawling metropolis it is today. Don't you 
just love happy endings? 


Bruocrarny 


Murphy, Jim. The Great Fire. 
New York: Scholastic Inc, 1995 
Sawislak, Karen. Smoldering City. 
Chicago: The University of Chicago Press, 1995 


People salvaged what they could 


rom the ruins 


(STEREOTYPICAL) PUNK OF THE QUARTER 


ONE YEAR ANNIVERSARY!!! 
by Amy Melty 


Once again, the stereotyp- 
leal punk of the quarter 
comes from the punk pic- 
nie, We'll call him...Lint. 
It wasn’t easy to narrow it 
down to one person because punk pienies tend to have tone 
of punk of the quarter potential. But we picked "Lint" not 
Just for thie ono occasion but for a number of times. 

At the Punk Picnic he walked up fo me and my girl Tila 
shortly after the cops arrived to patrol the area and pro- 
ceeded to tell us his thoughts on this, none of which were 
very coherent or intelligibly put. So he says that he hates 
cops (like all good punks do), and thinks that they should 
leave and, quit trying to steal his beer (which was being 
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drank illegally drank in publie anyway). Although the 
Cops could have reasonably shut down the function 
because of this, they didn't. And, even after someone 
stole a piece of the cruiser they still didn't. He contin- 
ued to eau that he spit and threw cantaloupe into the 
cop car, "but don't tell anyone" (real cool, huh?). 
Throughout the day he continued to smach the 
state like only he could. 


My next confrontation with him was at 
Tifa’s DRESS UP birthday party. Although 
he forgot to dress up, he didn’t forget to 
drink himself into a stupor. As the night progressed, 
so did his blood alcohol level, and before the end of 
the night he accomplished puking on 
himself more than once and annoying 
lust about everyone there. This is 
how he clinched hie titia ae the one 
yaar anniversary "Ctorootypieal 
Punk of the Quarter"! 


xo anise ae aS 


CrEREOTYPICAL Punk UppaTelt! 


by Patrick Scott 


It is with extreme shame that I 
report this fournalistic misinfor- 
mation on my part. It wold seem 
that "The Scone Activist" ac fea- 
tured in issue #16 of the U-dog 
‘Zine has been misquoted. | wac 
confronted at a show by our 
friendly activist and was told the 
scoop as to what "really hap- 
pened”. First of all, our friend 
Phil Denny (the activist gave me 
his name fo use) was not ihfoxl- 
cated, this is a point he stressed 
very poignantly. Secondly, he 
did not ask Mare Ruvolo to boy- 
cott the Fireside because they 
threw away hie beer and kicked 
him out ac | had misinformed all 


you U-dog readers last time. He 
asked Mare to boycott the 
Fireside beeause he was kicked 
out for supposedly "snorting 
blow" which Phil testifies he hae 
never done. Alco, Mr. Denny 
would like to clear it up that he 
did not call the people at the 
Fireside "Nazi's" — he referred 
to Brian Peterson and Co. ac 
"Fascists". Again, we apologize 
for the misquotes, and we hope 
that everthing ie set ae straight , 
as possible for Mr. Denny. We 
would also like to commend him 
fot being the first person to retal- 
iato to a "Punk Of The Quarter” 
article. It took cofanes, eir. 


Music, work. Work, music. Oh, the 
controversies they can (and do) 
cause. In the workplace, music does 
appear to play a rather large role in 
the well-being of both employee and 
customer alike. In fact, some jobs are 
almost stereotypically defined by the 
music one hears while doing that 
particular job (how else could we 
have gotten phrases like “elevator 
music"?). The secretary in her 40s has 
her portable radio tuned in to her 
favorite easy listening station, bulked- 
up weight trainers blast heavy metal 
in their area of the gym, and restau- 
tants of every ethnic stripe (Italian, 
Chinese, or whatever) are, most likely, 
playing ethnic music complementary 
to the cuisine (Just try eating 
Mexican food while listening to Helen 
Reddy. Doesn't work). 


On the whole, however, it seems 
our secretary's choice of music (easy 
listening) is the choice most employ- 
ers tend to holst upon their à 
workers. For the people who st 


ld 


the 
ears of listen- 
to something 


else), this can be a very 
bitter pill to swallow. From a manage- 
rial standpoint, the choice for easy lis- 
tening is simple. "The workers need 
something 1o keep them from going 
berserk on their tedious jobs; music is 
the most universal way of making jobs 
seem less tedious. But we must be 
carefu we don't tip the scale the 
other way. Music that is too upbeat 
may cause bad attitudes, sloppy 
work habits, dancing in the cubicles, 
possibly even flirting among co-work- 
ers. So we need music that does 
nothing emotionally to the worker. 
The last thing we need in this work- 
place is emotions. Something to say 
to the workers ‘Hey, we're here, and 
we care about your well-being. By 
the way, don't forget—we're watch- 


ing you: Easy listening will do this.” 


Workers, naturally are prone to 
have different thoughts on this. Few 
hardly even know the music is play- 
ing: either they're intentionally 
drowning it out, or their work makes 
them so brain-dead that reaction to 
outside stimuli is dulled, or gone alto- 
gether. Or is it the music itself that is 
causing this (non-) response? 


About 2 years ago, | worked as a 
clerk at a post office (the painfully 
early morning shift; 1 a.m. to 9 a.m). 
There were only two of us there that 
early and no music was ployed. 
Considering the god-awful time it 
was, we worked just fine. Other clerks 
arrived at 3, and they worked fine, 
too. Then the morning manager 
came in at 4. and the radio was 
turned on to a local easy listening 
station (for fear of getting . 448 
my living quarters floods 
ed with bates 


from suburban 

housewives, | shall not identify 
the station by name). Before 4, there 
was talking, laughing, and work was 
still getting done. After 4, the laughing 
stopped and the zombie walk 
began. If you tried talking to anyone 
while the music was on, they seemed 
more irritable, and would probably 
tell you to leave them alone, they've 
got a job to do—the same job they 
were doing an hour ago, with which 
they were more relaxed doing an 
hour ago. The whole concept of 
"we're watching” whipped these 
poor clerks into machines, through 
the simple use of music in the work- 
place. The theory behind this is that 
music, or any other change in the 
work environment, will increase pro- 
ductivity. Changes let the worker 
know that they are being monitored 
(or, more specifically, monitored by 
someone who can fire them). This 
concept is known to industrial psy- 
chologisis as the Hawthorne Effect, 
which, like Paviov and his work with 


classical conditioning, was one of 
those unintended mistakes the scl- 
ence world was able to twist Into a 
big success. (Another possible reason 
easy listening was played in the post 
office was to make sure the place. 
was nice and sedate by the time the 
letter carrlers arrived. As many of us 
know, It is for the best that these peo- 
ple are not riled up). 


- Take another example of music in 
the workplace; one where the 
employees can choose what they lis- 
ten to. My current job as a record 
store manager gives me such a 
leisure. But, this ls counteracted by 
other workers there who bg 
ent musical taste 


Patter how many 

times | play the 

MINUTEMEN during a work day, 

it is always neutralized by a co-worker 

playing POISON, and as much | enjoy 

hearing THE DAMNED while ringing up 

a customer, one song from a PHIL 

COLLINS CD can send those good 
feelings screaming for the door. 


One of my current housemates, 
who does some sort of computer 
type stuff for his job, related a recent 
horror story of how he opened the 
CD player at his work, where he 
found someone had left a CD In it; a 
KENNY G. CD, to be more precise. 
He's lucky he arrived after it had 
been played. | can only Imagine 
what he'd be like now had he been 
subjected to that CD. 


In conclusion, let me tell all you 
people who put down heavy metal 
and punk rock and other under- 
ground musical forces for destroying’ 
our nation from without, to take a 
good look at what type of muslc is 
being played in all the places that 
are being destroyed from within. 
Coincidence? I don't think so. 


— by Kelly 


Y.. 


Yes, folks, here it is. Just in case you weren't 
completely burnt out on blathering mono- 
logues about the good or evil of voting, I've 
decided to try and serve up another steaming 
hot plate on the subject. Inspired, in part, by 
the previous article written by our esteemed 
editor and also by the big hype surrounding 
the upcoming presidential iar which I, 
personally, Cont take much stock in. If you 
remember back to your civics class, the peo- 
ple don't actually vole for the president, the 
electoral college does, and who really cares 
anyway? The majority of the president's job is 
just to look good on camera and be a good 
public relations man. Yeah, he gets to select 
people to fill vacant positions in the superior 
court, but how offen does one of those 
geezers kick the buckel? What presidential 
elections ARE really great for is voting drives 
and voting articles and though | have nothing 
to do with the first, I'm going to fill your eyes 
with plenty of the second, baby, 


My favorite argument against the act of vot- 
ing is, "Well, eccle lon't vote, things will 
get so bad that the public will revolt,” to 
which | say, “Dream on baby.” As much as | 
despise the way things seem to be going, I'm 
sure as hell not willing to die for your revolu- 
tion and I'm certain that the establishment and 
their massive investment in weapons, military 
and police forces aren’! very interested in it 
either, Also, things would have to get a hell of 
a lot worse balore your average Joe 
American is going to get off his Lazyboy 
recliner to protest in the streets and put his life 
(and beer) in danger. The Zapatistos had it 
pretty darn bad before they were pissed off 
‘enough lo fight the good fight, and as long as 
there's food on the table and a T.V. in the liv- 
ing room most people aren't going to be will- 
ing to risk what little they have in order to 
make a change. 


Some of the more prevalent (and sane) argu- 


Ld 


ST Be Pking 


ments against voling that | hear are, “It’s just 
a choice between the lesser of two evils,” or, 
“My vole doesn't make a difference anyway." 
Both of these are actually very valid reasons 
for not voting...if you're talking about the 
presidential elections. Nowadays the office of 
president holds so little power that Bozo the 
Clown could be elected president and proba- 
bly accomplish as much as Clinton has in the 
last four years. This isn't necessarily a slam on 
Clinton, bu despite any president's intentions, 
the office is set up so that very little can be 
done without proper ratification, bureaucracy 
and red tape...kind of like a visit to the DMV. 
The amount of public offices that are filled by 
election are so much more exlensive than just 
the presidential office; senators, congress- 
men, mayors, city council members, hell, even 
your local alderman is chosen by public elec- 
tion, and this is where you and your vote 
come in. N 


The great thing about public office is that in 
order to get re-elected the office holder must 
somehow please his or her constituents. This 
means, for-example, that | can go directly to 
my alderman, who happens to have his office 
just a few blocks away from my house, and 
tell him that | want smiley face signs on all the 
street corners in my district. He'd probably 
laugh at me, but if 50 or 100 of my neighbors 
approach him with the same request, he'd 
better think seriously about those damn smiley 
faces if he wants to be sitting in his cushy 
office chair next year, If he disregards this 
mass request for smileys and during the next 
election runs against someone who will 
promise me my smileys you can bet your 
sneakers I'll be voting for candidate smiley 
face, And | can be fairly certain that he'll win 
if I know my neighbors are going to be voting 
as well. O.K., so smiley faces aren't going to 
change the course of history or anything, but 
on a local level one person really can make a 
difference. Now, what if candidate smiley 


By Michelle Belacic 


does a great job and decides he is ready to 
run for a seat in the senate. How will he know 
what the people want and be certain that he 
is the man for the job? This is the true beauty 
of the act of voting. 


The other day | had the misfortune of visiling 
the peculiar institution known as the "shop- 
ping mall” (this is relevant, really! Just stick 
with me here.) and though | didn’t buy any- 
thing | noticed that the majority of stores, dis- 
plays ond items for sale were geared toward 
young people, especially in the 16 to 20 
something range. Because this group of peo- 
ple has a disproportionately large amount of 
disposable income (god forbid mom and dad 
forgot to dish out some cash for back to 
school purchasing power), store. displays, 
items and, on a national level, even fashions 
are geared toward this group of big 
ufos lers. In the realm of politics, the referen- 
ums, propositions and amendments are 
geared towards the group of people who are 
upperincome, over sixty, while ond male, 
Wii Because hey volel in citer lo pente 
their constituents, candidates invest tons of 
cash in finding ou! exactly who those con- 
stituents are so they can mold their platforms 
to fit precisely that group. Candidates aim to 
please the majani of the voters and | con tell 
you right now, that sure as hell ain't me, 
What if, during the next election, 60% of 18- 
25 year olds went out and bothered to vote? 
What if every one of them voted for the inde- 
pendent candidate or for their friends or even 
Morris the Cal? (Those blank spaces on the 
voting card are there for a reason.) People 
would freak! Oh my godl A typically apa- 
thetic voting block has made a statement! 
They're not satisfied with the current choices, 
but have gotten off their asses and bothered 
to vole. You can be! that during the next elec- 
tion, platforms will be geared toward at least 
some of the interests of that voting block. 
Today the election...tomorrow the world! 


MOVIE REVIEW 


"Sandra, we're going to Fr. 

Lauderdale for 10 days. All you need 

Is @ bikini and a diaphragm.” 
—Lauri 


Where The Boys Are, 1984. 
Running Tíme: 96 minutes 
Directed by Hy Averback 


CAS 
Carole Singer 


Lisa Hartman „Jennie 
Russell Todd „Scott Nash 
Wendy Schaal Sandra 


Howard McGi Chip 
Lynn-Holly Johnson Lauri 
Louise Sorel. 


Alana Stewart 
Christopher McDonald 
Daniel McDonald......camden 
Asher Brauner. .. 


Plot 

Retardo remake of 1960 movie of the 
same moniker. Four slutty college room- 
mates slide down to Ft. Lauderdale for 
spring break to experience sex, sun, and 
song. Each has an agenda: Lauri wants to 
get boned by a bonehead; Carole wants to 
escape the not-quite-rocking-her-world 
(or bed for that matter) boyfriend; uptight 
rich girl Sandra just wants to go to 
Bermuda but ends up in Orgasm City with 
adulterer cop Lt. Ernie Grasso; and finally 


~a 


Jennie wants famed pianist Camden 
Roxbury III to stroke her keys yet falls for 
hitch-hiker/rock'n'roller/Robby Benson 
wannabe Scott Nash. Yes, this is as 
debauched as it sounds. 


The Shannon Doherty Web; 

Ft. Lauderdale, 02134 

Shannon's career isn't what it used to be, 
but there's still hope for her! She was 
married to Ashley Hamilton who just 
happened to be George Hamilton’s son 
(who just happened to be in the original 
Where The Boys Are) who just happened 
to be married to Alana Stewart just before 
she was married to Rod Stewart. Don't 
you see?! It's Hollywood nepotism at 
work! 


Punk Rock Relevance 

Apparently, luckily for them, punks don’t 
vacation in Ft. Lauderdale. IF they did, 
they would find drinking, drug use, lax 
sexual mores, and Sandra crowd surfing 
at local watering hole City Limits. But 
wait! I guess that is punk. So there! Put 
that in your crack pipe and smoke it! 


The Fashion Coordinator Must Be 
Taken Out At Dawn And Shot 
Bobby To? Who is this person? And why 
were they named in the opening credits 
before the director? 


Dave The Inflatable Man: 
Environmental Hazard, Ahoy! 
How many fish died when the four 
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starved sexpots buried Dave the 
Inflatable Man (a.k.a. Richard Gere) in 
the Atlantic Ocean? 


Sunday Morning Comic Strip Alert 
Lauri = Paige from “Foxtrot”. We don't 
have to tell you how pathetic that is. 


What Could Make 

This Movie Worse 

Don't fret. Nothing could. Not even Tina 
Yothers. Well, actually maybe that could. 
We just don't know. 


Crimes Perpetrated 
Against the Man 

. Destruction of Public Property 
2. Underage drinking 

3. Driving under the influence 
4. Eluding the police 
5. 
6. 


Reckless driving 

Assaulting a cop 
7. Drug use 
But hey, if it weren't for all this, Sandra 
never would have taken the ride to 
Orgasm City. 


Charles In Charge Of Our Days 
and Our Nights 

Shandi (Charles In Charge songstress) 
sings “Seven Day Heaven” in this flick. 


Three Fashion Questions You 
Might Not Want to Ask 

But We Did 

1. Did Jennie lend her wardrobe to Nurse 


Terry Alden of Three's Company or was it the other way 
around? 

2. Did Camden Roxbury II lend his wardrobe to Mr. Rourke 
on Fantasy Island or was it the other way around? 

3. Did Lorna Luft lend her wardrobe to’ half-sister Liza 
Minnelli or was it the other way around? 


Quotes 
“S.A.1!! S.A.1I!...Major stud alert, you nun! I'm giving that 
man a ride!” -Lauri 


—"What do you got there?" 

—“One bottle of 150 proof rum, birth control pills, some 
Midol, my father's American Express card, king size bottle 
of Alka Seltzer Il, one sexy black teddy, a lid of grass, and 
a quarter just in case I have to call home.” -Lauri 


“Just let us perform tonight and you'll see that Nash means 
cash,” -Scott Nash 


“They actually took my mug shot without my jewelry on.” 
-Sandra 


"Carol, what is this?! Entering some tits and ass contest the 
minute my back is turned!" -Chip 


“Conan turned out to be another jerk in a leopard bikini." 
-Lauri 


Where Have They Been 
and Where Are They Now 


1. Director Hy Averback. From watching this insidious film, 
you may be surprised to learn that he also directed 7 Love 
You, Alice B. Toklas; the TV series M*A*S*H; and Suppose 
They Gave a War and Nobody Came? 

2. Lorna Luft. Judy Garland's daughter has not had a stel- 
lar career. Few know that her husband Jake Hooker penned 
the hit 80s song "I Love Rock'n'Roll" She also played 
Paulette Rebchuck in Grease ZI. 

3. Russell Todd. He shopped his way through the cult clas- 
sic Chopping Mall and sudsed it up as Jaime Frame on 
Another World. 

4, Lynn-Holly Johnson. Blind skater in ce Castles. For Your 
Eyes Only. The Sisterhood. The Watcher In the Woods. 

5, Wendy Schaal. You've seen her familiar upturned nose 
in the TV series t's A Living, The ‘Burbs, and Going Under. 
6. Christopher McDonald. Grease I, Chances Are, Thelma 
and Louise, and Monkey Trouble. 

7. Asher Brauner. American Eagle and The Boss' Son. 

8. Louise Sorel. Ack!!! Days Qf Our Lives, Santa Barbara, 
Lady's Man, and Get Christie Love! 

9. Lisa Hartman. That's Mrs. Clint Black to all you country 
and western fans! Hung out in the cul-de-sac on Knots 
Island and has had a stellar career in Bare Essentials, 
Bodily Harm, Full Exposure, and the Bewitched spin-off 
Tabitha. 


L.M.A.!!! L.M.A.I1I Lee Montgomery alert, you fans! Lee 
Montgomery was recently spotted playing “the guy with 
the bedroom eyes" Eric on hit sitcom Family Ties!!! 
Does it ever end?! 


— by Nikki & Jeannette 


Servin em up 
M-F 12-8 
Sot. 1276 


DELIVERY: 
Send 2 Læse Stumps 
foc A CATALOG) 


The Fierce Nipples “Cripes!” 


E UNrock for both future leaders and mental lightweights 
alike. Twisted melodic phrashing over groo! 
signatures. Uneasy listening for minds tha 


Ferguson Bakers "Case Closed” 
A horn laden collection of hickory smoked 
fark rock for your mind and tastobuds. 
CO $7.00 ppd. 


jth it. CDs $10 ppd Cassettes $6.00 ped 


ANT NOTICE! 


IMPORT 


Al Crustacean materials are made trom 
the worlds linest ingredients, There was 
‘no animal testing done to make these 


tor a catalog or stickers of something 
E-mail: clangkemp@qgraph.com 


COMING: 
Mad Trucker Gone Mad debut CD 


It was just the other day that I was 


looking around through the magazines at ny 
friend Amy*s college bookstore and I saw a 
pretty amusing headline on the cover of the 


most recent Spin Magazine. 


Aga 


Band In Anerica” 


as 
the 


bled together and became one of the 
appropriate 


It said, “Rage 
inst The Machine: The Most Dangerous 
and. thems underneath its 
the headline for an unrelated article: 
words, "Dream On”. These two headlines 
most 
that 


and humorous headlines 


Ive ever seen on the cover of said maga- 


zine. 


two 


of my who-knows-when-the-hell-it-will- 


be-ending tantrum over music and musicians 


who 


are completely (insert flashy title 


heres...) 


OUT 


EEEEEHHHHHHH 
HAA!! 


sai 
pla 
wha 
abo 


tio 
HAt 
mes 
MAC 


OF "TOUCH! NE rnnt 


{ — 0000HHHHH!!! !!! 
!!AHHHHHHHHH ~ 
I’ve been thinking about 
"hardcore? 


SU SEES RAB 
d band and their cohorts in 
ying for the majors, and wells 
t this tirade is going to 

ut..-MAJOR LABELS AND HARDCORE BANDS. 
To begin understanding this contradic- 
n» one could look at it from this angle: 
least their lyrics have a political 
sage: andy in, RAGE AGAINST 
HINE’s cases their singer is wearing a 


THE | 


With that in minds so begins part |— 


that's f 
be | 


LOS CRUDOS t-shirt, so they have to be hip | 


to 

the 
dee 
loo! 
wea 
per 
out 
is 

try 
use 
Los 


R.A: 


the underground and true punk rocki 
y*re just getting the MTV kids to look 
per into punk than their band. I means 
k what METALLICA did for the MISFITS by 
ring their shirts all the time! That 
spective might make some 
side: however, another way to look at it 
that maybe bands such as this are just 
ing to get sone street credibility. To 
the same example of R.A.T.M- wearing 
CRUDOS shirts. one could derive that 
TM. is trying to associate themselves 


with said band to “win over“ their fans and 
push more of their product for those rev- 


olu 


0.K. 


tionaries 
both 


at the Sony 
of the proposed 


corporation. 


either really naive or really cynical and 


it? 
dif 
mos 
ers 
for 
me) 


(no 
the 
SAN 


every show they play on the “WARPED” tour | 
ORANGE 9MM (use sane | 


to 


scenarios 


s not that cut and drys but they are tuo | 


ferent takes that vhen blended together 
t likely make up reality. 
probably believe/rationalize it as the 
mer: and the jaded hardcore kid (like 
sees it as the latter. 

Just like R.A.T.I.. bands such as CIV 
st of GORILLA BISCUITS reformed to play 


major game so they can tour with QUICK- | 


D and have “spontaneous” GB reunions at 
make the bucks): 


but insert BURN for GB), INTO © 


ANOTHER (an IRON MAIDEN rip off on the Walt 


Disney 
“Hardcore Kids" by having ex- 
UNDERDOG Eno: the band. not usJ and BOLD). R^ zu 


are 


over the 
menbers of 


record labels who wins 


all praising the glories of “better 


situations are | 


The perfora- | 


sense on the | 


ñ 


E 


B 


ud Patrick 


distribution" and “organized tours” so 
that they can “Spread the Hardcore 
Reality”. Ironically they are just 
devaluing their “message by working 
for companies that make the guns for 
the nationalist militaries that are 
fighting the political rebels: the 
people thet these bands ape trying to 
make the masses aware of. It doesn’t 
make much sense. does it? For every 
record they sell to further their mes- 
sage they just make more money for the 
people that cause ‘the problems they 
sing about. 0.K.. it might be job 
security, but I think that these bands 
still have some of their “hardcore 
ethics" and really do want things to 
changes but their problem is that 
they’re just OUT OF TOUCH (do you like 
how I brought the title of the article 


back into it in that swing of sophis- 
ticated journalism? Whew, I'a cool!)- 
So if you're thinking of buying 


records by bands like the ones men- 
tioned here, just keep in mind as to 
who's really getting your money. 

If you really like these bands and 
feel a moral dilemma about purchasing 
their record here^s a little scan to 
try: Throw together a small crappy 
zines ke one capy» send it to their 
record label saying you'd be interest- 
ed in reviewing the record you want: 
Most likely they vill send you a big 
press kit and the record (because 
"punk" is big and these labels want all 
the punk credibility they can get to 
move more product). BINGO, there you 
go> you've got the records and it will 
probably have cost you about #3-00 or 
less to make the ‘zines and taken as 
much time as it uould at Work to make 
the $18.35 that you were going to pay 
at Sam Goody for it, AND. when the band 
comes to your town you can call the 
record label and request an interview 
with the band (which entitles you to a 
spot on the guest list) to ask them 
anything you want!! Also. you can try 
and hit up the labels for “ad space” 
in your crummy little zine and pocket 
the dough! You can make some extra 
cash really easy that way» It: works: 
I've done it- Those boneheads in the 
promotions department at Sony will 
probably keep sending you their crap- 
py records to reviews too. What else 
would you do with all the shitty music 
you donit want but sell it to used 
record stores and make some more extra 


cash? But you didn’t hear it from mes 
O.K.! (Also: please don?t try this 
with cool D.I.Y. labelss help “Rage” 


Stick it to the man by just scamming 
the Majors!) 


PART I. An Embryonic Show 
Place: Steve Albini's Lush Lilypad. 
Time: 9:31 pm CDT 


"Downtown: Julie Brown: Wubba 
wubba? 


Buffy & Sissy 8 


SISSY: Why didn’t you just ask us Stevey- 
Serendipity? 

SA: Ooh... Ask you...(looks dreamily at 

ceiling) Could | have a copy of it? 

BUFFY: We don't even have 

one! Tim Yohannon jacked 


our copy. 

Steve Albini: Hi, Juliet This is SR er ras 

the Stevester! The rumor Ser But EAT a 

ea sea . ° Gabanra do all those other 

a copy 2 the Most MEJ 10, ô. assa Ce bands have to do with 
b 9 

Awesome Scrumptious H Lt Ud A this 

Fashlon-Core Band Ever's demo, SA: Well | was going to 

Pineapplepineapplepineapple. bootleg-- 


"Dewntown' JB: Wubba? 


SA: You know!!! THE BITCHEN KIMS! 
"Downtown" JB: Wub- 

SA: You limey idiot! Don't you have that tape?! 
Listen, I've already called Larry Damore, Carl 
Sagan, Debbie Harry, Dr. Frank, Phil Spector. 
Dave Best... Damnit, I've called Cyndi Lauper! 
YOU'RE MY LAST HOPE 

"Dewntown' JB: Sorry, chap! Don't haaave it! | 
left it in my MTV dressing room, love! | think Idalis 
has it! Peace and wubba, dol! (CLICK!) 

SA: That sunflower-clad wench hung up on mel! 
That's it! There's only one thing left to do... 


PART Il. Mark Piss and the Revelation 
BUFFY: (on phone) Naked Raygun! Magically deli- 
cious! Flea Circus Wowza times three! 
Sludgeworth! Splendidicious! Big Black! Big Neat! 
Oh, Pete'l be happy-Cheap Trick! REO 
Speedwagon?! Are they dead or do they just look 
like it? -- 

SISSY: What in the name of Prada are you flap- 
ping your Lunacy Pink lips about? 

BUFFY: Oh. now look what you made me do! 
You interrupted Cj! Now | have to call the Punk 
Hotline back and find out who else is playing the 
mostestly extravagant show I've ever heard off 
MARK PISS: Oh, you're talking about the Al 
Capone's Vault show! They're even resurrecting 
McGregor 's for it. | hear! 

SISSY: Who's playing already?!?t 

MP: Gee..well..Bhepal Stiffs...Naked Raygun 
Vermicious Krids. Sludgeworth. Contracide. Flea 
Circus, All Night Garage Sale, REO Speedwagon- 
SISSY: They still managed to keep the fire burn- 
ing?! 

BUFFY: (who abandons phone because Mark has 
the 411) They should have taken it on the run. 
baby! 

MP: O-kaay. That's enough. really! 

SISSY: Is that it?! 

MP: No! There's a buttload of other bands! 
Insolent Respect, Big Black, Ivy League. Only the 
Strong. Friends of Betty..and Life Sentence. 


presents 


BUFFY & SISSY: Bootleg our pre- 


's Vault Show 


um...gee...who else? Oh yeah! Cheap Trick and 
Rattall Grenadier...And the legendary Bitchen 
Kims! 4 
BUFFY & SISSY: THE BITCHEN WHOOZITS?! 
MP: (standing a few feet back, meekly) The 
Bitchen Kimberlys? 

BUFFY & SISSY: Smile when you say that, Buddy 
Boy! 

E What are guys! Fans of BK or something! 
BUFFY: Un? Uh? Uh? Fans? Try again, oh Ignorant 
One! 

SISSY: We ARE the BK: 

BUFFY & SISSY: Geesh! 

MP: Oh. Sorry. 

BUFFY: Ohmidgod, Sissy, do you know what this 
meansit! 

SISSY: Break out the embroidered pink satin jack- 
ets!! We're gonna play a show! 

BUFFY: Do you think the rest of the band knows? 
SISSY: The rest of the band? We didn't know and 
we're the starlets of the band! 


BUFFY; We better make speed and contact 
Steven Albino-Rhino and get the scoop!!! 


PART Ill. 

At Steve's Lush Lilypad. 

BUFFY & SISSY: Knock. knock. 

SA: Whos there 

BUFFY: It's the Bitchen Kims! 

SISSY: Tenderoni Punker. meet your homicide"! 
(Door fles open.) 

SA: What? 

BUFFY: (barging in) Nice decor! Early Ro-ka-ka! 
SISSY: Ew. 

SA: ls there 2...hmmm.. problem? 


BUFFY: What's the deal with this Al Capone's 
Vault show? 


SISSY: Yeah. fess up. Steve Geraldo Albini! 

SA: Well, | was itching like a bug bite to get a hold 
of that killer demo of yours. 

BUFFY: What does that have to do with any- 
thing? 


cious performance?! You scoundrel! 
SA: | thought the rest of the bands would be a 
good cover. 


BUFFY: They're gonna unite and kick your booty 
when they find out! 


SISSY: Just think about it. All those old school 
scenesters are going to kick your asst! 


BUFFY: Wow! You should almost be honored! 
SISSY: Even REO Speedwagon! 
BUFFY: Ouch! 


PART IV. Band Reunited— 


And it feels so good..(Peaches and Herb. you 
nimrod 


The Band Lineup 
Buffy — Vocals 

Sissy - Triangle 

Midge Onion: — Guitarist 
Tommy Hilfiger — Bassist 
Jennifer Sofabed — Drummer 


BUFFY: Uh. Sissy! I think your triangle is..how do 
| say this politely?..REALLY FUCKING OUT OF 
TUNEM 

SISSY: You're just a singer! Why don't you tune 
up your face. Jive Turkey?! 

JENNIFER SOFABED: Hey girls, we don't want to 
get loose in the bean here. 

SISSY: She's got her own Ideas about the direc- 
tion of the band. And how do | say this politely? 
My goal is not to be a K-Tel Record cover girl 
gracing the cut-out bins! 

BUFFY: Hey now—- 

JENNIFER SOFABED: You guys are cracking me 
up! You're really insane. 

MIDGE ONION: Look. if we're not going to 
practice | could be spinning records at Club Foot. 
Listen, Mo-Mo. your time at the Foot 


SISSY: Why don't you use your lungs for some- 
thing like the first song! 1-2-3-4! 

BUFFY: I'm a — [funky Commodores noise] --- 
BRICKHOUSEI! I'm might-tee, might-tay... 


PART V. Overheard... 

At the Fireside. 

STEREOTYPICAL PUNK OF THE QUARTER lI: 
Man, look at this flyer! No really. look at this flyer! 
No, no, no. Look! It's really cool! 
STEREOTYPICAL PUNKETTE OF THE QUAR- 
TER #2: I'm not locking at your flyer because it's 
down your pants. 

SP#1: No, look! It's really cook 

SP-ETTE££2: Look ya fukkin’ pervert! | ain't inter- 
ested in your fukkin' flyer in your fukkin’ pants. ya 
fukker! | got my own fukkin’ flyer! 

BRIAN SWIFTKICK: Hey. get that damn thing 
outta your pants! You trying to shut us down?! 
Didn't anybody ever tell you that you can shirk 
your obligations and try to be different from you 
Peers, but you can't stick a flyer down your pants 
at the Fireside? 

SPH#I: Sorry, dude. | was just stoking about the Al 
Capone's Vault show! 

SP-ETTE#2: Told ya yad get in trouble ya fucker! 
But Holy Shit! What a kick ass lineup! Big Black. 


and my all-time fukkin’ favorite, REO 
Speedwagon. 
SP#I: Walt a cotton fukkin’ second! The 


BITCHEN KIMS are playing toot! 
SP-ETTE#2: You're shitting me!!! 
SP#I: No, | aln't shittün' ya! Look! 
SP-ETTE#2: NOOOOO FUUUUCKIM 


PART VI. Practice. 
Mental Breakdown Or a Bad Hair Day? 


BUFFY: (whispering) Uh. Sissy... What. is Jennifer 
Sofabed doing? 


SISSY: | don't know but | think the girl is off her 
rocker! Have you seen her halr?! 


BUFFY: Not that! Look what she's doing! She's 
beating herself over the head with her Jem doll 
SISSY: Oh, maybe that's why her hair is so total- 
ly askew, | just thought she had a trim at the 
Lambada Hair Studio. 


MO: Uh. Hey, Sofabed! Wanna give me that dol? 
And... what did you carve into your arm? 

BUFFY: What happened to your shoelaces? 
SISSY: | mean they're not there! You do know 
that they're not there, right? 


TOMMY HILFIGER: Yuck! You're foaming at the 
mouth! 


BUFFY: Ew. It looks like my Aveda mousse sprang 
a leak. 

SISSY: Get a Handi-Wipe. Crumpet! 

JENNIFER SOFABED: I'm fine! I'm fine! I'm fine! 1 
didn't escape from the mental institution, okay?! 
SISSY: OK. Chill. 

BUFFY: Geez. Some people are so touchy! 
(Midge Onlon looks concerned.) 


PART VI. The Big Show 

From the ashes Steve “Geraldo” Albini resurrects- 
duh, duh, dun-The Al Capone's Vault Show at 
McGregors. 

MATT NELSON: Ladies and gentlemen. there will 
be no stage diving! You were never allowed to 
stage dive before, and you won't be allowed to 


now! | don't even know the owners, but they are 
present! 

Backstage... 

BUFFY: Look at all the Pretty Punk Glitterati! 
SISSY: Oh look! It’s John Pierson from All Night 
Garage Sale! And there goes Kevin and Jack from 
Flea Circus! And there goes Adam from 
Sludgeworth! 

BUFFY: Adam! Adam! 
daaaaam! 

ADAM: | was trying to ignore you. | am stil try- 
ing to ignore you. 

BUFFY: Beads off us like water. baby! Come sit 
on my lap! 

ADAM: Ohmigcd! LEAVE ME ALONE! 

SISSY: No, really what do you think of the bash. 
kitten? 

ADAM: | didn't know what to expect! 

BUFFY: Did you expect us, darling? 

ADAM: Only in my nightmares! 

SISSY: I've heard that massaging can relieve night- 
mares-- 

[He runs away!) 

BUFFY: Gee, where's he going! 

SISSY: Probably has to tune his guitar. 

BUFFY: Oh, Sissy. look! Sofa's here! Sofa! Sofa! 
SISSY: Hey, why is she running away! 

BUFFY: Beats me! Is she dressed like a clown? 
SISSY: Oh, | thought that was Thelma’s hair from 
Good Times. | thought it was a gimmick, 

MIDGE ONION: You guys gotta get over here! 
Something's wrong with Sofabed! She's in the guys 
bathroom screaming. “Maybe the dingo ate your 
baby! She scared the shit out of Jeff Pezzati! 
BUFFY & SISSY: JinkysHt! 

(All run to bathroom. The door is open. Gub from 
Ivy League is singing with Jennifer Sofabed.) 
BUFFY: Gubbly! Don't get tco dose! She's been 
sucking on a broken thermometer! 

SISSY: She's mental 

JENNIFER SOFABED: I'm NOOOOOT 
insane! | just like the taste of mercury, 
OK? It's as harmless as coffee and more 
punk than heroin! AaaaaaaaaaM 

(She whips out her Ginsu paring knife-you 
know the one with the curved blade!) 
BUFFY: Watch it! She's got a Ginsu! 
SISSY: Those can cut through a tin can 
and a shoe!!! 

MO: OK. Come on down —- 

BUFFY: Come on down. Sofabed! You're 
the next contestant on The Price Is Right!!! Oops! 
Just kidding! 

down, Sofabed! You're the next contestant on 
The Price Is Right!!! Oops! Just kidding! 

SISSY: That was funny! 

MO: Would you two give it a rest?! We've got 
a problem here!!! 

SISSY: Yeah! | know! Larry Damore informs us 
that he has to take a leak in the worst way! 
[GUB : That's not the problem! 

BUFFY: Yeah. Jennifer Sofabed, if you don't get 
down from there, Stevey will never get a bootleg 
of our precious performance. 


Adam White! Aaaaa- 


SISSY: Then all the scenesters wil kick our butt- 
mastered asses! 

BUFFY: And like | got a manicure for this show, 
OK? 

JENNIFER SOFABED: I'm not coming down until | 
get my name on the back of every bus in 
‘Chicago! And I want to go on a date with Donny 
Osmond! 

MO: OK. honey. just come down here now! 

(All the sudden, the men came to take her away, 
ha hal And she went bye-bye to the Ilinois State 
Funny Farm [ISFFI) 

BUFFY: Gee, there is insanity in RocknRoll. 


PART VIII. 


Well, the show was a complete success! Well, you 
know...except for what we told you. Too bad 
you weren't cool enough to be there. Everybody 
phyed a rockin” set and the insanity was held 
down to a minimum. The fashion insanity that is! 
Senor Steve never got his bootleg. With 16 bands, 
not one of those drummers could fill Jennifer 
Sofabed's keen Air Walk unlaced shoes. Or they 
didn't want to. Whatever. 

Having learned our lesson but smartly with Dr. 
Joyce Brothers, we recommended one Dr. Bob 
Hartley on Michigan Avenue. He was a weenie and 
let us do whatever we wanted. But his colleague 
Dr. Jerry was all up on us! We thought we were 
going to flash our hash! 

As you may have already noticed, Jennifer Sofabed 
did get her name on the back of just about every 
bus in the city of Chicago, And luckily, Donny 
Osmond was In town for Joseph and the Amazing 
Techno-Color Dreamcoat and wanted to kick it 
on the wild side with Sofa-grl Guess insanity 
pays"! It's all good, baby! It’s all good 


(NEW) 


-The Bollweevils/Walker split 7" 
One unreleased orginal from each band. 
First 300 on colored vinyl. 


-The Traitors "I'm So Happy When 
d T'm Hating" 7" 
Fast hardcore/punk featuring current members 
of No Empathy & Apocalyspe Hoboken. 


-thirtysecondsdeep "Hot Carl" 7" 
Great tuneful emocore/punk. 4 songs that seem. 
to remind people of Jawbreaker or Rhythm Collision, 


-Lynyrd's Innards "amscray" Lp/Cd 
1 the first album from this great band. Anyone 


-The ConnieD: i J "7. 
with a soft spot for early 80's pop (which is e ConnbeDengs Missy & Johnny 


One of the best "Ramones" type bands around. 


Harmless árvore through Underdog 1,000 Bowers, Rhetanc, 
Cargo, Lumberjack, Rute Dutch Ean Cargo Canada, de ethers! 


NS everyone, Admit it) will love this! Catchy songs and sneery vocals. If this is your 
y wound, you WILL like this. 
ny In 
gut Mow: Harmless Records 
7 W. 
All 7"s are $3ppd. Lp's are $6ppd, and Cd's are $9ppd. cae ERAT 
Checks/M.O.s to Scott Thomson Shum? = Fill Catarey L^wii HRCA Cum 
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Once again the Floodlight has searched through ti 
buildings, and moldy refrigerators of Chicago, in ord 
labels, collectives, businesses, and other inte! 
As always, if you know something that w 
our asses and get the scoop! 
In this issue we've focused the Floodlight o; 


| visited the 
Autonomous 


to find out 
more about. 
the Chicago 
Area Food Not 
Bombs and 
see what they 
were up to. 

| spoke with 
Ariana who 
was kind 
enough to 
give me the 
lowdown on 
the stuff that. 
Food Not 
Bombs 

does. 


Zone in August 


Michelle: So, how long has Food Not Bombs 
Chicago been going on? 

Ariana: | think it’s been going on for about maybe a 
year and a half. I've only been involved since last 
November. 


Michelle: Why did you get involved? 

Ariana: A lot of people | knew were involved and | was 
always kind of curious and people were like, “Hey, 
c'mon, you should come,” and at first | was kind of 
intimidated, but then | came and it was totally fun and 
totally cool. 


Michelle: It seems like a regular party. 
Ariana: Yeah, it's fun. 


Michelle: Are a lot of people who are involved 
with Food Not Bombs involved with the 
Autonomous Zone as well? 

Ariana: It's more separate. | know some of the older 
people are, but there's a lot of kids that are in high 
School who don't even live around here who help. 1 
think it got started through the A-Zone, but it's not one 
and the samo at all. 


Michelle: Where does the 
food get distributed? Is there 
a set place? 

Ariana: We started out last year 
and up until a few months ago we 
were sharing food at Grant Park, 
but now we share at Grant Park 
and at Wicker Park and we're trying 
to share more at Wicker Park. 


Michelle: Approximately how 
many people does the food 
you make on any given 
Saturday feed? 

Ariana: Probably about 30 or 40 
people. 


Michelle: And you split that 
between Grant Park and 
Wicker Park? j 

Ariana: Yeah. 


Michelle: Do you. set up a 
table? 


—Michelle Belacic 


Food Not Bombs 


Ariana: Well, Wicker Park has 
picnic tables, so we just put all our stuff there and a lot 
of times there's people in the park so we'll just go 
around and tell them, “Hey, we've got food over here, 
you can come and get some if you want,” and we'll sit 
and talk with them. It's kind of like a picnic. It's fun. 


Michelle: So people can expect you to show 
up at a specific time? 
Ariana: Yeah, well, we're there every Saturday. 


Michel 
ed? 
Ariana: Yeah, well, sometimes we have to buy ketchup 
or oil and stuff like that. We make pickups at Whole 
Foods and we're trying to get more places in the com- 
munity to donate stuff. 


: Is all the food you prepare donat- 


Michelle: When you have to buy certain 
items, where does the money for that come 
from? 

Ariana: Well, we've had a couple of benefit shows and 
people have donated money to us like some people's 
parents or friends of their parents have given us 
money. We had a benefit show in February and made 
about one thousand dollars off that. Yeah, so benefit 
shows, donations, bake sales and things like that. 


Michelle: So you do this every Saturday? 
Ariana: We get here around 9 and we try to make it 
our goal to be finished cooking around 12 and then 
share the food until it's gone - till about 2 or 2:30 and 
then come back and clean up. 


Michelle: So this is an all-day project for you. 
Ariana: Yeah. 


Michelle: How many people would you say, 
generally, are working with Food. Not 
Bombs? 

Ariana: Usually around 10 people every Saturday, 
sometimes more. People come in and out. 


Michelle: That seems like quite a few. When I 
was in New York this summer the Food Not 
Bombs out of ABC NO RIO only had about 3 
or 4 people working that day. They only made 
enough food to feed the people at the show 
that day. 

Ariana: That doesn't seem like it's, um, progressing. 


Michelle: From what I understand, the point of Food Not Bombs 
is to feed the people who really need the food. 

Ariana: Another thing though is that we don't want to be just like another 
soup kitchen. We don't want people to grow dependent on us to feed them. 
We want them to say, “Hey, wow, like even though my income is really low | 
can go to one of these grocery stores and get food that they're going to throw 
out and cook it myself and eat it and | don't have to be hungry" no one has 
to be hungry because there's all this food. It's like ridiculous amounts of food, 
| mean, we throw away food every week. We want it to become like, "Look 
atallthese resources that aren't being used, we can use them, * and not like, 
“Oh, free food every Saturday.” It's more than that, | mean, | hope it's more 
than that. 


helle: Do you also distribute literature when you share food? 
Ariana: No, not really. Sometimes we have stuff with us, but not too much. 
Also, the cops are kind of a problem. Not a problem yet, but kind of some- 
thing to watch out for because we don't know how cool they would be with it. 


Michelle: What kinds of problems have you had in the past? 
Ariana: We had someone that was questioning us here at the A-Zone a 
month or two ago, but we're not sure if he was a cop. 


Michelle: So, can anyone come and help if they're interested? 
Ariana: Yes. 


Michelle: Anything else? 

Ariana: Just for the record, we don't have any leaders. There's no one 
person in charge. We all work as equals. We have meetings every 
Wednesday in Evanston because a lot of us are from around there. We just 
discuss issues that need to be addressed, or people bring up stuff because 
on Saturdays, after we're done cooking, we're all so tired that we don't want 
to talk about anything. We just want to go home. 


Chicago's most DANGEROUS record store 
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There has been a lot of “Rock Geniuses” 
that have been given plenty of eulogy, such as 
Bob Dylan, Lennon and McCartney, Phil 
Spector, etc., just to name a few, But there's 
‘one that has always marveled me and millions 
of other folks. You're probably surprised that 
it's singer, songwriter, arranger, conductor, 
bass player, and all around mystic musician 
genius Brian Wilson. For while he is all that, 
and has written all the BEACH BOYS fifteen 
or so hits, he’s usually dismissed as a freak or 
an overgrown “adult child.” That may be true, 
too (honestly), but you can’t deny that the guy's 
musical ideas and studio wizardry has stopped 
many in mid-sentence and listen. Well, at least I 
have done this, so that is the reason for this article. 
While writing this article, I’ve come to learn more 
about Brian and his music, and I realized that to write 
an article about his life would take about seven pages. 
And I definitely don't want to bore you or myself on this 
guy for that large amount of time. So I decided to stick to one 

particular era of his life, to kind of give you a good perspective 
of the man and his amazing music. 


Picture this: It was 1966 and the BEACH BOYS were riding 
high on massive success. They had scored a hit with “Good 


Vibrations” and had beaten the BEATLES out of number one spot in England for 
"Best Vocal Band" in the New Musical Express publication. This same publication 
was also hyping the “whiz kid” himself, Brian Wilson, and thus started the famous 
“Brian Wilson Is A Genius” campaign that was instigated by their new press man- 
ager, Derek Taylor (who had also handled the BEATLES and the ROLLING 
STONES). 


In fact, Taylor was shaping up the Boy’s image more in gear with the counter- 
culture. He got rid of their trademark striped shirts and their marriages were made 
public knowledge. So with this new hip vibe they were laying, the public was now 
waiting for Brian’s next musical move. Brian announced two follow-ups to “Good. 
Vibrations.” There was his next single with his new collaborator, Van Dyke Parks, 
entitled “Heroes and Villains,” and an album called Smile (originally titled Dumb 
Angel (ital.)) that featured Wilson and Parks compositions. Finally, Brian found 
the perfect lyricist to interpret all his lysyrgic images he saw after his first acid 
trip. 


By the end of October 1966, Brian recorded enough to make this release tan- 


gible. In “recording in progress interviews”, Brian 
had declared the Smile album as his “Teenage 
Symphony to God". The tracks that were recorded 
were "Do You Like Worms?", “Wind Chimes” 
(the same wind chimes he would listen to in his 
room when he smoked hash), “Heroes and 
Villains”, "Surf's Up", “Good 

Vibrations”, “Cabin Essence”, 
“Wonderful”, “I’m In Great 
Shape”, “Child Is The Father of 
The Man”, “The Elements”, 
“Vega-Tables” (Brian's culogy to 
health food), and “The Old 
Master Painter”. The album 
would combine the divine and the 
dumb, an expression of Brian's 
“spiritual sound”, humor, and the 
belief in the healing power of 
laughter, But as journalist Nick 
Kent had said once, “Brian bit 
more than he could chew." 


Tn a sense, Brian realized he 
was going to release this "heavy 
music" "How was the world 
going to take it?", he probably 
asked himself. And according to 
Derek Taylor, he was a man of 
many whims, mostly illogical and 
a bit scary at times. First it was 
the health food kicks, religion, 
musical ideas that he would bring 
up in writing sessions and record 
in the studio, but for reasons 
unknown would discard later and 
write up new compositions. He 
also started having business meet- 
ings in his swimming pool. 
Brian's theory behind this was "if 
you take a bunch of businessmen 
and put them in a swimming pool with their heads 
bobbing out of the water, then they really get down 
to fundamentals because nobody can bullshit 
while they're underwater.” His next “environmen- 
tal innovation” was the sandbox that he had built 
in his music room, so he could play piano with his 
shoes off in the sand. The meetings were also tak- 
ing place in the sandbox, then in meditation tents 
built in the living room. It almost seemed like he 
was constantly rearranging gnd redecorating his 
house. 


In November of that same year, CBS was 
filming a documentary on pop music that was 
directed by David Oppenheim (who had just fin- 
ished a documentary on Igor Stravinsky), intro- 
duced by Leonard Bernstein, and filmed a seg- 
ment on Brian's new music. Brian, saw this as 
"very heavy". But the main highlight was an 
excellent preview of "Surf's Up" that moved all 
those in the room, including Oppenheim and 
Bernstein. Later, Bernstein praised the song as 
“poetic” and "one of the aspects of new things 
happening in pop music today" Brian was so 
moved by this praise that it horrified him. To quote 
Nick Kent, “was Bernstein’s gushing testimonial 
not the very stuff upon which Brian Wilson's 
dreams had been formulated all along? The very 
apex of acceptance.” 


According to the key members of the Smile 
era entourage, and in an article about this period 


written by Jules Siegel entitled "Goodbye God, Hello God,” way before “Good Vibrations” 
was released, Brian and Parks had sat down on the piano to perform the first two songs they 
had written together, “Cabin Essence" and “Surf’s Up", after which Brian consulted the I- 
Ching in order to gain some tentative insight into what the future might hold for himself and 
his new found allies, which consisted of L.A's hippest, including Danny Hutton (THREE DOG 
NIGHT fame), Mark Volman (TURTLES/ZAPPA fame), Dean Torrence, Van Dyke Parks, 

Michael Vosse, Jules Siegel, and a menagerie 
of freaks, acid heads, mystics, journalists, 
etc., who were there as sort of messengers to 
the world of this new music. 


Brian had consulted the I-Ching one 
night, and it laid the future out. According to 
Michael Vosse, it talked about the fact that 
“all of us had, up until this point, not fully 
realized ourselves..in terms of expressing 
| anything, and that all of us were in this room 
together to begin to jointly involve ourselves 
in a creative project.” It also said, in it’s own 
way, "that everything was going to collapse 
later, because each of us was meant to go 
onto something else and not get hung up.” 


The I-Ching prophecy came to life, 
according to Vosse, in the fall of 1966 when 
Brian went to Michigan to hear a BEACH 
BOYS concert; he had now abandoned live 
performances to devote himself to writing 
and recording. “The evening of his return, 
each of his friends and important acquain- 
tances received a call asking for everyone to 
please come to the airport to meet Brian, it^ 
was very important. When they gathered at 
the airport, Brian had a photographer on 
hand to take a series of group pictures.” 


The individuals in the 
photo, which hung in 
Brian's living room, 
would, one by one, would 
be left out of or forced out 
of Brian's inner circle in 
the months that followed. 
Which brings up one of the 
many catalysts behind the 
collapse of Smile. The 
BEACH BOYS them- 
selves. When the Boys 
arrived from their success- 
ful tour of Europe to listen 
to what Brian had been 
recording, they hated the 
music, and Van Dyke 
Parks’ “weird druggy" 
lyrics—particularly Mike 
Love. Parks had distanced 
himself from the project 
after he realized that the 
Boys were planning on dis- 
rupting Brian's project. 
Mike Love feared that this 
music would hurt their rep- 

utation, and that in their 
B youth, they weren't ready 
to give up their success to 
go back into the dull life of 
reality, 


Without Van Dyke 

Parks at his side, Brian was 
now unsure of the project and his optimism (of which he had a large quantity) was at an all 
time low. By then, Brian's paranoia was at full steam. Studio sessions weren't as fun now with 
the Boys, knowing well that he had to face an argument or a fist fight in the studio. Plus, there 


was resistance from the Boys to perform any of their vocal parts correctly, which meant hours of endless takes, only to be junked later and recorded 
by Brian himself while the Boys would be on tour. David Anderle, Brian's friend and head of the BEACH BOYS label, Brother Records, described 
what Brian was going through as “very taxing and extremely painful to watch. Because it was 2 great wall that had been put in front of Brian’s cre- 
ativity.” 


Brian began missing session after session. On one particular session, according to Siegel again, "a studio full of violinists waited for Brian to 
decide whether or not the vibrations were friendly or hostile. The answer was hostile and the session was cancelled at a cost of $3000 dollars.” 


Brian's paranoia surfaced one night when he had confided to a friend that producer Phil Spector (of RONETTES fame and Brian’s idol) was after 
him with “mind gangsters” through the movie “Seconds”. According to Derek Taylor, Brian even had people follow Spector because Brian thought 
that Spector had hired people to follow him. To make matters worse, Brian had cut one of the tracks in the Elementals Suite entitled "Mrs. O'Leary's 
Cow" (a.k.a. “Fire”) when some buildings had burned just down the street from the studio, the same night as the recordings. To make this story more 
absurd, Brian tried to set the tapes on fire, but couldn't set it alight! 


Capitol Records couldn't seem to get a release date for this release, which Brian had now been working on from the fall of 1966 to the summer 
of 1967—already an epic in those days. This was mainly in part to Brian's project. As mentioned before, he would record sections of music and with- 
in a week would junk them and rearrange the whole composition. He knew that if he was going to release Smile, he was going to do it tight, regard- 
less of how long it was going to take. 


Unfortunately at that point, the one thing he didn’t have was time. The Boys were growing more impatient with the neat-freakiness that Brian 
was exhibiting with Smile. Capitol wasn't exactly happy with having to push back the release date three times, and by that time, Brian felt his creative. 
well was drying up. 


Then in that summer, two events would lead to the complete shutdown of Brian's Smile. First, the BEACH BOYS sued Capitol for unpaid roy- 
alties and tried to shake themselves out of their contract. The BEACH BOYS were planning on starting their own record label. In exchange for releas- 
ing the Boys from their contract, which would expire in September of 1966, Capitol would distribute the BEACH 
BOYS’ new label, Brother Records. But what this did was strain relations between Capitol and the Boys. 
So who knew if Capitol would want to release Smile? And then the second event that would ham- 
mer in the final nail on the Smile casket was the release of the BEATLES Sgt. Pepper album. 
In a sense, Brian's main competition had beaten him to the “new” sound. At the time of its 
release, Sgt. Pepper was praised as a landmark album. Brian knew that if he were to 
release Smile, there would be a lot of comparisons between both releases, and that 
Sgt. Pepper would shadow the Smile album indefinitely. 


With that blow to Brian’s morale, along with cancelling a planned 
appearance at the Monterey Pop Festival that same year, Brian scrapped the 
Smile project. In a press release by Derek Taylor, he wrote that “every 
beautifully-designed, fincly-wrought, inspirationally-welded piece of 
music made these last months by Brian has been scrapped.” 


: EPILOGUE 


Thus ended Brian Wilson and the BEACH BOYS’ golden era. 
Later that year, the Boys released the “Heroes and Villains” single 
and the Smiley Smile album. Both didn't prove to the non-believ- 
ers of Brian's genius, The BEACH BOYS meanwhile, released 
hit or miss releases for the next ten years, occasionally striking 
a hit or two, but without the streak they once had between 1961- 
1966. 


After the Smile fiasco, Brian retreated to his home. 
Feeling defeated, he spent ten years in his room, eating, sleep- 
ing, abusing drugs, and occasionally contributing a song or 
two for the BEACH BOYS. There have been several attempts 
to release it the Smile project. First in 1971 and mostly recent- 
ly in 1995, when Capitol wanted to issue a box set of Smile 
sessions. To release a cohesive Smile is literally impossible 
because even the creator has forgotten where all those parts fit 
in the puzzle. There at least twenty different takes of “Heroes 
and Villains”, plus some of the tapes are supposedly missing or 
stolen, But thanks to bootleggers, good quality tapes of these 
sessions have been circulating for quite some time, making it 
possible to make your own cohesive Smile sequence. 


Lurge all Underdog readers to give the Smile sessions a listen. 


And if you're a BEATLES fan, you'll get to experience the album 
that could of easily kicked Sgt. Pepper’s ass out of the water. 


Sources for this article: 
ook! Listen! Vibrate! Smile!, by Dominec Priore. Published by Last 


Gasp, PO. Box 410067, San Francisco, CA 94141-0067 (Where most 
of the quotes came from this article) 


ii j booklet in the B.B. boxset. Published by 
Capitol Records, 1993 
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WAY COOL RECORDS 2015 N. Broadway 


Bloe Tip - Dischord No. 101 
D- $9 LP ~ $8 


Ska Wars Box Set 
4 Coail 64 songs!!! 210 min- 
utesli! SKA SKA SKAII! This 
Incredible collection has reams of 
2tone ska in an unbelievably 
cheap bax set! Judge Dread, Bad 
Manners, Special Beat, Selecter, 


‘Two exmebere of the mighty Swiz 
play an awesome D.C, style post- 
unkcharcore that fucking rocks! 


long Ume (and this from Lee, an 
utter Dischord freak) available in. 
digital format or on 12 Inches of 
‘wax for those that can handle it! 
This ls the proverbial shit folks! 


Alkaloid's stuff ia always on sale at 
Way Cool! Thetr latest offering is 
‘thelr 2ad full length release, 

Soage for a Towgh Skin on 
Springbox Records with artwork by [i 
‘Derek Hess. Bay! 


OUR BRAND NEW 


THE BEST... 
PUNK, HARDCORE, EMO, INDIE, & ER EE ES : 


SKA SECTIONS IN CHICAGO!!!! core, ska, and indie happenings is out 


now!!!!!! Punk!!!!! Send $1 ($3 world) or 
STAMPS Msi order anything in this add and get it 
CDs, LPs, 7”s, videos, t-shirts, more for free! 


READ ALL OF THIS BEFORE ORDERING!!! [OOO O gehad — 8] 
PRICES DO NOT INCLUDE POSTAGE! SEE POSTAGE CHART! [wma | us |an | uxo] 
$15 MINIMUM ORDER! WE'RE NOT FUCKING KIDDING! fws | 5 | 
List alternates or receive credit slip. Illinois residents please add Ime u s | sw] 
8.75% sales tax before shipping. Cash, Check, or Money Orders | 
made out to WAY COOL RECORDS. Checks must include drivers 
license number and state, date of birth, and address, name, and 


phone number. We'll even take your plastic! (MC, VS, DSC) 
Credit card orders call 312-929-0352 


The Ins And Outs of an Underdog Era: 


A History and Perspective From 1992 to the Present 


When I was first introduced to Underdog 
Records, things were simple and manageable. The 
collective was relatively small and had a core of 
only two people who lived with Underdog who 
were capable of doing a lot of the work. The 
amount of business and the level of its intensity 
vas such that Information was hand written, such 
as orders, items taken on consignment, or mail 
‘order records. The stress level was low and it 
seemed to be a truly underground cooperation 
of people, some of whom played in bands, made 
an occasional record, did low level distribution 
for their own releases and some other's releases, 
went to shows and sold records, and did miscel- 
laneous, fun, innovative things, both Underdog 
related and non-Underdog related. 

My own involvement in Underdog Records 
started slowly; | attended many meetings before 
1 proceeded to take on a responsibility at 
Underdog. There was no pressure to jump in with 
both feet and take on a job. There was no need 
for such pressure because Underdog was not 
overextended. The word "job" did not have the 
same connotation that it would later develop. 
The collective only did what it wanted. My inter- 
est In the collective record label was the ideals 
and ethics of what | thought was happening at 
Underdog, and it made me want to be involved. 
Ideas such as, do for yourself what others have 
done for them and you will become a better per- 
son for it, be creative and unique regardless of 
how many people agree or enjoy your efforts (as 
long as you do), big (in any sense of the word) 
isn't better, and don't fuck people over and, by 
all means, don't get fucked over—simple, honest, 
wise ideas working in a low-key environment. 

Underdog eventually started gaining momen- 
tum and the idea to begin keeping financial 
records was agreed upon. This was the first job 1 
volunteered to help with, and | didn't have to 
fight many people for the privilege! From past 
experiences | knew | was good with money, and 
with Douglas’ experience in Accounting IOI we 
set out making our ledger system. It was a great 
learning opportunity. No sooner was our ledger 
accounting system under way were we turned 
‘on to the Idea of using a computerized account- 
ing system. It made good sense because we were 
also contemplating and researching the idea of 
becoming a legal business (for the sake of being 
able to continue the label as it existed at the 
time), and the help in keeping accurate financial 
records that could be generated and referenced 
at any time would be needed in the future. In the 
fall of 1992 Underdog began its first accounting 
program, and one year later, after switching pro- 
grams and leaming how to tailor our system to 
suit our needs we relaxed into the accounting 
method that would work for Underdog Records 
until this very day. 


No sooner had we embarked on our financial 
organization did we begin to research the vari- 
‘ous forms of legal businesses. | took part in this 
project as well. | remember calling organizations 
and persons within the 
DiY./underground/punk scene who had 
already been existing as legal entities, and whom 
Underdog respected, in order to get advice and 
information about choosing a legal mode that 
would work best for us and would not compro- 
mise the simple ideas of Underdog Records. 
After a lot of research and discussion Underdog 
collectively chose to become a legal entity by 
way of a partnership. This would satisfy the need 
to be legal, and Underdog’: reputation and ideals 
would not be compromised; we could still oper- 
ate as a collective and merely go through the 
motions of being a legal business (it’s not like we 
really wanted to pay taxes and fees, be bound by 
red tape and bureaucracy, jump through hoops, 
and all the other “privileges” that come with 
being legal!) By June of 1973, Underdog Records 
had chosen three equal partners from the col- 
lective, written our own partnership agreement, 
and spent all of the necessary money and per- 
formed all the tedious tasks to become an offi- 
dial, legal partnership for the sake of avoiding 
problems with the IRS, IL state, and the like at a 
future date. Whew. Since then, the “partners” of 
Underdog Records, Douglas Ward, Julie Roberts, 
and Rob Roy Campbell (who does not have any- 
thing to do with the label today, but continues 
to carry on as a legal “partner” for the fluidity 
of the business/collective), have learned how to 
file Underdog' state sales taxes and state and 
federal income taxes on our own, with some free 
expert advice. For all of the faults and drawbacks 
that being a partnership can have, | still believe 
that Underdog was right to choose it over sole 
proprietorship, and the alluring “perks” of the 
various types of corporations—imagine, 
Underdog Records, Inc. it just didn't sound or 
feel Di.Y./underground/punk rock—and guess 
what?....it wouldn't have been. The unique blend 
of “business”/collective label was suited for 
Underdog. The fact that possibly a few U-doggers 
(or at least one) later thought that it was not the 
best business choice only reaffirms my belief that 
Underdog had simply grown too fast, too far in 
the wrong direction for its little doggy pants, and 
indeed became far too business-like for its origi- 
nal raison d'etre. (This “reason for being” is stat- 
ed most eloquently in the article titled 
“Underdog Changes Course" in this issue of the 
Underdog Zine [read itl], so I not go on about it 
here.) However, | will provide some history about 
Underdog Records. 

It was an exciting time for Underdog Records 
throughout 19924974. We accomplished much 
more than just boring financial and legal goals. 


The collective was growing to be larger than ever 
before, we were putting out records, and our 
Underdog Zine was becoming a regular, perma- 
nent side project, among other things. 

One of the things that Underdog spent some 
of its time and energy on was the Book Your Own 
Fucking Life #2 DIY Resource Guide. (This resource 
guide was first a cooperative creation by 
Maximum Rockn'Roll and the Minneapolis-based 
collective, Profane Existence. Issue #1 was the 
beginning of a tradition that would give a dif- 
ferent collective/organization each year a shot at 
being part of the national/world punk rock 
scene by working their asses off to co-create this 
useful punk bible/guide) In late 1992 the 
Underdog collective took on the responsibility 
of compiling BYO.FL #2. This meant that our 
address would be advertised world-wide in order 
to receive the tons of mail from bands, promot- 
ers, venues, radio stations, labels, collectives, and 
other miscellaneous persons/groups/organiza- 
tions who wanted to be listed in this amazing 
D.Y. guide, that would then be used by thou- 
sands to navigate through the global punk rock 
community. Yes, it was definitely a great way to 
put Underdog Records on the map of the world, 
And as the mail started trickling in, we enjoyed 
the hell out of receiving mail from punk rockers, 
from places we would have never believed. We 
were capable of doing the great task of collect- 
ing, typing into databases, and readying the com- 
piled list of thousands of submissions to be sent 
to MRR for designing and printing, through the 
use and knowledge of computers. Lucky for us, 
Douglas and Rob Roy were budding computer 
geeks who were able to guide us through the 
whole production. It was a very collective effort 
for which everyone involved is still very proud. 
As anyone who experienced the onslaught of 
last minute submissions (which was the majority 
of them) can tell you, it was not all fun and 
games and leisurely data entering; it culminated 
In a sleepless, stressful final weekend in early 1993 
when we made our final touches for sending it 
off, for better or for worse. (It ended up being all 
for the better.) 

The creative juices were flowing, and in the 
summer of 1992 the Underdog Collective made 
plans for an original idea that we named the 
Roach Market (why, we weren't even sure back 
then). It was to be a monthly gathering of peo- 
ple and groups at the Underdog Loft who had 
things to give, sell, trade, exhibit, and do; it was 
to give people in or interested in learning about 
the punk rock/underground community a 
chance to hang out and communicate and 
exchange ideas in an atmosphere that promoted 
all ages and types, without distracting, insulting 
gimmicks, cover charges, and other exdusionary 
things. (Some people in the collective still believe 


that places such as bars and 2Land-over shows 
are not the best places to socialize and commu- 
nicate.) As It tumed out, we only had three 
Roach Markets; something just wasn’t coming 
together to keep them going. | had a theory 
then,and I believe that Ìt is true: We stopped too 
early. People were only beginning to know about 
the Roach Markets when the collective gave up 
Impatiently on them. We blew off the last mar- 
ket, thinking no one would show up—we could- 
nt have been more wrong—more people than 
ever came to the loft, only to be turned away. 
The idea Is still good, and the suggestion to start 
them again has been made since, but, alas, we 
have since been too damn busy doing "business" 
to have the time and energy to do the Roach 
Market or anything like it well enough to make 
it a success, 

Also in 1992, the Underdog Zine became a quar- 
terly publication, It was started as an occasional 
whim of the collective, but was gaining more and 
more fans, (the reason why still remains a mys- 
tery to those of us who continue to work on it, 
but you readers know what you like), so we 
decided to put forth our best each quarter. To 
this day only our Involved changes of location 
have slowed down the zine, but nothing has ever 

It 

Then, in 1993, Underdog Records released the 
successful Achtung Chicago! Zwet LP/CD compila- 
tion. To this day It stands as a great and popular 
sampling of the underground/ punk rock bands 
that existed In the Chicago area around 1992. 
Also released were two full-length LPs/CDs by 
the now defunct Underdog band, 8 BARK; 
Structurally Sound (1992) and Scam (1994). 

The projects that | have aforementioned were 
hot all, but part of the fun, creative side of 
Underdog, And | guess the polnt | am trying to 
make [s that I've witnessed some really cool 
things that Underdog has accomplished (and 
you should know about them); all the while, 
though, we have been doing business as usual, 
too, It was just after the dawn of the new year 
of 1993 that the business part of Underdog 
Records really started to take off 

At this stage of the game, Underdog was 
already distributing our own releases, plus other 
Chicago area band’s and label's releases, through 
a mall order service, a few distributors, and local 
stores, not to mention through sales at local 
shows, To do all of this, plus the creative stuff, 
takes more work than the eye can see, There were 
catalogs to design, make, assemble and mall; ads 
had to be designed and mailed; promo needed 
to be charted and sent; mall had to be retrieved 
and stamps bought; mailing lists to update, ete. — 
the list of tasks is long. The collective was grow- 
ing during this time and Underdog had always 
had weekly meetings, yet we still couldn’t get 
everything done effectively. So, we created desig- 
hated Jobs that U-doggers could volunteer to be 
“in charge" of, that way we would know that 
everything was being covered. As of February, 
1993, Underdog had twelve specific jobs that con- 


sisted of: Mail person, mall order, newsletter and 
catalog, ads and posters, copymelster (the copy 
scammer—yes, Its true), non-U-dog distribution, 
stores, distributors, accounting and banking, 
scribe, zine committee, and the Roach Market 
committee. At each meeting the person In 
charge of a job would report what had been 
done during the last week. Although all of this 
organization seems like a buzz kill, it was neces- 
sary. It was essentially the same thing that had 
happen at earlier meetings when Underdog was- 
n't so complicated, but there was just tons more 
stuff! By April the Jobs were made more specific 
and totaled eighteen. Among these was an 
Impressive new job. 

The collective was generally satisfied that our 
Job system was working and thought that 
Underdog could do more. So, individuals who 
were eager to find out how we could do more 
and how to implement the changes came up. 
with ideas. Rob Roy was one of these eager peo- 
ple and he researched and created the direct-to- 
stores Job. Selling directly to stores seemed to 
come pretty easy (and lucrative) when Rob Roy 
spent the time doing it. This was exciting to U- 
doggers; at meetings we had more incoming 
money to report and it lifted our spirits! 

Underdog seemed to be 2 bustling, thriving 
label /distro/mail order/zine, high on all of our 
new exposure and contacts. More and more peo- 
ple arrived to be part of Underdog. When we 
became legal we instituted voting privileges to 
those who came to meetings and were active in 
any sense, Before this time everyone present was 
allowed to vote, but the collective had grown so 
much that we needed to come up with defini- 
tions as to who was there to run the label and 
who was there just to visit, By August and on 
through the new year of 1994, Underdog had 
anywhere from IO- 25 people at meetings and 
generally 10-15 U-doggers per meeting who were 
eligible to vote at that particular meeting. In 
August of 1994, Underdog had to initiate a U- 
dogger work schedule In order to keep on top 
of who was doing what, when, and to know 
exactly how much we could expect to accom- 
plish. We had come a long way in the last year 
and a half; in fact It seemed a little dangerous to 
me, Underdog was apparently so good at coming 
up with new ideas and implementing and orga- 
hizing them, that we seemed to find the other 
situations occurring within the collective under 
control, but there were difficulties, 

The biggest difficulty,as anyone reading would 
probably be able to guess by now, was getting 
people to work this hard—for free! Douglas, Rob 
Roy and myself had been the most involved in 
the label since [ began and we generally did most 
of the brainstorming to find ways to overcome 
this annoying problem. We explored many ideas 
(even having a paid employee’), and always came 
up with something to temporarily fix the prob- 
lem at the time, However, it never went away. 

Sadly enough, | was already feeling the strain 
of having to do more and more as time went on. 


Apparently others were feeling strained, too, but 
expressed İt in different ways, because I distinctly 
remember imploring my roommate U-doggers 
to at least come into the office and answer the 
phone messages and maybe work on something 
without being reminded or asked to, In order to. 
make my job easier. | don't recall any significant 
changes after that, but | plodded along anyway. 
I thought surely that If there were any intentions 
not to continue working on the label/ distro, on 
anyone's part, that they would do the right thing 
and speak up, and hopefully it would be only a 
matter of time before things would shape up. 

In August of 1994, Underdog leamed that 
after several yeats of residing at the same place, 
that It would soon have to move, and that 
Underdog would make the move and continue 
on with the same roommates (Douglas, Rob Roy, 
myself and Michelle Beladc, who was a trans- 
plant from Call. that had moved to Chicago In 
November of 1993), despite the dismal scenarlo 
aforementioned and other trying circumstances, 
lt was also decided that Underdog would help to 
pay for rent and bills at the new place, which 
meant that the roommates would have to com- 
mit to being responsible for making sure that 
Underdog was running well and making enough 
money to pay these new expenses, plus the nor- 
mal expenses that we had at the time. All room- 
mates agreed to do so, 

The excitement and hassle of having to move 
had a unifying effect on the collective and 
Underdog roommates. In fact, It didn’t really 
slow us down when t came to brainstorming on 
ways to better Underdog. The Idea with the 
biggest Impact around this time was the concept 
of combining the newsletter, mall order catalog, 
and zine. This one change resulted In a lot of 
time and money saved; these projects which had 
previously been made separately, mailed sepa- 
rately, and paid for separately could now be 
taken care of all at one time, This, along with 
moving, was invigorating and gave hope. 

By December 1994, Underdog had managed to 
make the most horrendous move ever, and con- 
tinue business as usual. But It wasn’t coming easy 
and we had to acknowledge the fact that major 
changes needed to happen. We brainstormed 
again. We needed ways to simplify the work. We 
came up with several Ideas, and the ones that 
Involved dealing mostly on COD terms to stores 
and distributors and cutting down on the num- 
ber of non-U-dog Items to carry were thought 
about in greater detail, 

By mid-January, 1995, Underdog instituted 
new policies proposed by U-doggers Douglas, 
Julie, Michelle, and Kammy.We would no longer 
offer any terms to distributors or stores. This one 
change would simplify and lighten the work load 
considerably. We also wrote a Statement of 
Purpose that would be prominently posted 
around Underdog, because It came to the atten- 
tion of some U-doggers that we may have 
strayed from our original intentions with the 
label, and perhaps a reminder would help to bet- 


ter direct our energies. ! 

I personally was very pleased with the f | 
changes, having carried a heavy Underdog work 
load for a long time, but | somehow felt it was 
not the end of the long haul to put Underdog 
back on the right path. Part of my skepticism 
was due to the fact that Rob Roy had stopped 
partidpating in the label/distro/zine. This left 
me, myself, and | to take on the entire responsi- 
bility of non-U-dog distribution payments—a 
very time consuming job. l'm not the only one 
who could have taken over, l'm just the only one 
who rose to the occasion. Although Underdog 
could not do the work already before us in a 
truly effective manner, some U-doggers initiated 
new projects and Jobs to spend time on, most 
notably the Underdog World Wide Web page. 
Luckily, other U-doggers were still trying to do 
their part to keep things going while | did 
mountains of stuff that was accounting and 
banking intensive. 

Underdog chugged on like a steam engine on 
its last dump of coal through 1995 and the early 
part of 1996 We continually made changes to 
better our situation. Many U-doggers were skep- 
tical of the changes, bur weren't willing or 
couldn't do any extra work—this sent a very 
strong message to persons like myself who 
believed whole-heartedly in what Underdog was 
trying to accomplish way back when | first was 
introduced to the collective label. It became 
painfully obvious that many U-doggers and 
friends had no idea what Underdog was really 
about—they can hardly can be blamed—a label 
so burdened down with the sheer business of 
distribution has absolutely nothing to do with 
Underdog’s raison d'etre. | was personally 
becoming increasingly desperate to get back to 
the basics of Underdog. Most U-doggers would 
not have understood my pleas for what they 
would have considered a virtual shut down of 
the label et. al. had | attempted to explain. It 
would not have mattered anyway, considering 
Underdog’s responsibility to its lease and room- 
mates at the time (although it seemed some 
roommates weren't so concerned with their DAL STRANGE 
responsibility to Underdog.) 1 would have to @recorps 
wait longer. 

Underdog Records has moved again and has 
recently made the most drastic, Important, and 
necessary change for its well being. For the low-down on the details, please check out the “Leave All Deliveries...” section of this issue, 

Sl admit that the down-side of Underdog’s growth and work is emphasized in the latter part of this version of Underdog’s history, but, unfortu- 
nately it is what touched me most about Underdog in the years gone by—I wish that it were not true. Even so, ít is not to say that | don't know 
the awe-inspiring successes that we have accomplished. For instance, | don't know of any other distributor, anywhere, that is collectively-run by vol- 
unteers, and that has had such a commitment to a specific community, not to mention being a record label that still finds the time and money to 
make records, run a mail order service and publish a quarterly zine. | believe that Underdog Records did accomplish this truly unique thing. | also 
know the gratifying feelings that come from occurrences as simple as running into a stranger hundreds of miles away from Chicago who is eager to 
tell a person wearing an Underdog t-shirt that it’s Underdog Records’ tenth anniversary, and that they just finished reading the zine twenty minutes 
ago, and that they like it. | know these things, too. | will cherish them and learn to remember these things about Underdog the most in my future. 


By Julie Roberts 


(WERDEN M an r£ O 


Underdog Records is a collectively run organization based in Chicago and run by about 5 to IO pepe all of 
whom volunteer time, divide up the work and get things done. We run a record label, a mail or 

and a quarterly zine. We represent the D.I.Y./ punk/ underground music scene in the Chicago area, in order 
fo help create forums for non-mainstream, confrontational, outspoken ideas through agressive and original music, 
and writing. We work with the people/bands involved to offer the cheapest prices Conible while honoring the 
wishes of each band. We like music, new ideas, sincerity, and intensity. We hate big business, corporate'crap, and 
making money as the #1 motive. We are not interested in “alternative” rock stars—thanks... 


“bite the (musical) hand that feeds you" 


CATALOG 


ler operation, | 


[ NEW RELEASE 


THE GEEZERS "Prounced'" 
(D/8-T $8.00/ $7.00 


the Geezers: like Shoke- 
speare on airplane glue. 
Harder, heavier, and. purkor 
sounding than ever. This is a 
full length release with re- 


=] recorded older tunes & blo: FERZEEXENEM 
forie ede nos d be] TF EOONO BUY | 
Midget Vilege, Chickens Have Righi, ond Yuppie 
in o herokee. t's ike 
SPRINKIER/GERMS/PINK. UNCOLNS all rolled BOLLWRBVILS. 


into one! Without a doubt their masterpiece 


RUSTWEILER “Assholes of 
the Universe” 7" $3.00 


This band will put your. faith 

bock no purk rock. The i 

row, snol lumpster nk, in 
feed prada. 
approach that'll have you soy- BI 

ing "where have hese guys [su MEN 
ort" Well they're here nowi ERES 


AYA. jets Phat n" 
Stoopid” 7" $3.00 
Nothing bul total, heavily pop 
infiltrated poppunk here 
Melodic. songs ‘about , gils, 
love and all that kind of stuff 
One spin of this baby ond 
you'll want to go out and kiss 
Someone. 


8 BARK “Scam” 
LP/CD $7.00/ $8.00 


Cool thinking purk. Famole/mole 
vocals, exi percussion ond 
work/job angst, 10 songs includ 
ing Breathe, Mark 1:18, and a BIG 
BOYS cover, Their final release. 


8 BARK “Structurally 
Sound” LP/CD $7.00/ $8.00 
The 3rd release fron 8 Bork, 12 ple. 


dring tines with chorocierisic, duol 
cover, 32poge booklet w/hrics ond 
E Tele Trs By Waal 

Po moke o obl dl 16 i 


THE BOLLWEEVILS “Ripple 
EP" 7" $3.00 


Tight music ond insightful lyrics; this 
record shows why they've umed 
into Chicago's most populor punk 
bond. w/999Stoney, Sundown, 
Repeat, Unrespecled Peggy Sue 


THE BOLLWEEVILS 
"Disassembler EP" 7" $3.00 


The firs! Underdog relecse with this 
now wildly fomous power-pop 
meets NAKED RAYGUN grind 
bond. w/On My Own, Americon 
Savior, What Have We learned, 
No Time 


CAP'N JAZZ self titled 7" $3.00 


Their 1st release wih UDog. Cool 
songs that ore youthful ond possion- 
ate, wih c sincere emo intensity 
‘Members have since gone on lo 
bonds JOAN OF ARC ond 
PROMISE RING. 


GAUGE “Firo Tongue 

Burning Stomach” 

LP/CD $7.00/ $8.00 

This is heir final release and mos 
terpiece—complex, D.C sh intensi- 
y and emotion, A great release by 
a greot bard. 


GAUGE “Swing” 7" $3.00 
These wo ngs are heovy, compli- 
cord, ond fil of hol greot 
GAUGE two guilar/DC. sound 
Also their 1st release on UDog, 


THE GEEZERS 

solf titled debut 7" $3.00 
I there Me after 30? THE 
GEEZERS ohodk with this "owl 
whisker scrope” tho! rips along tke 
the best of old 


ious lyrics. 


| Worm rell, ening. os ot sone i 
| [o hova less Pon 19 ofeach aso Gloup d adds "Din." 


san]. Thoto bonch cre long sineo bro. LILE “Brother Pei. 
lon up-bu thoy leh bhiod sore DAD STEELMIL Ys Over T" 
eaae me dedos" [scd ESKIMO NATION “immunization...” 7° 
Wü. complete Underdog history. SPONGE "Bara Unde...” LP 
a) oseqpy. & eer goodies. TNS Sonu GeTUNAEL “Noro. LP 


CUHDERDOGS || The CLASSIC UNDERDOG boxed sets, #1 (4-7", 2-LP), #2 (4-7", 2-CS) $20.00 ea. 


ESKIMO NATON “immunization...” 7” 
FRIENDS OF BETTY “Bhed...” (S 


€ 


school HC with hilor- YS 


split-NO EMPATHY/ 


OBLIVION- 7" $3.00 
Two stoples of Johonn's Face 
Records offer up four charged 
tacks. A texbock example of 
Chicago's scene at work. 


THE GOBLINS “Mischiof 
Nights" 8-7 $5.00 

is Rociober Mapozine/Udog ea 
es poer wir roni 


45 mines of pooh Os 
punk woes. Wik ch songs os Cision, 


Wank Drei 


1p/ CD/ 8-T $7.00/ $8.00/ $7.00 


V/ Ie" Mhtung Chicago! Zwei" 
cD $8.00. (I pe utl) 


Sequel to the 1989 comp, "Achung 
Chicogo." Inches 16 Chicago area bands, 
nd the CD inchdes voluma I, for a total of 


mif 
08; 


[ d 
i. 


S 
n / T-SHIRT $7.00, XL only 
Black UNDERDOG logo on a 
while shirt, screened by excited ond 
proud Udog folks. 


E 


UNDERDOG ZINES, #1 through #17 
$1.00 ea U.S., $2.00 ea. foreign 


Dhn Dec d West, Bion Wison d BENCH BUTS nt, Cogo Fi. 

416—108 omivesay! Ucabombe, Evil Ska Caze, Jos ond Third Faces, Sponge netcsgect 
415— Winesed o Chicago Meda, Mo Sc, Cranes Natl, atc 
#14—Qikoges lars Modoms iste ofthe Mabe, By & Sasy ht, SPIN mapozi 

F3 hnenany nding fà USA, Me Spock a Maven, Pk Lody, Mess Manders of he 1800s. 
4#\2—Kanlog the Chicago iver Around, ihe with « Phone Sex worker, Sot Your lando 

41 1—ompdr & Punks, Commodore 64, kemasin 

Mi Wave Sit Fa Food, Barte da ARR des, Prludideohnctn 
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Old Stuff Deal Section 


jems, $5.00 © Pick any 4 Items from this section, $5.00. 

Hey, ust becouse Ihey te old doesn't mean they don't rock. But, with the bonds mostly gone, hey don't sell loo well, ether. We think ifs o crim 
[hol these ore gothering dust on our shelvas whan they shod be baing spun on your lumiable, so we're making this huge deal. Come on—toke o| 
hance. You just might ind hol gem oF a tune you missed from back inthe doy, 

IDEAD STEELMILL “It's All Over” 7" iclocsed 1990. Breckneck hardcore meets working osihems from the rust bell, Eosily ove of 
IChicogo’s greotes! ovotocked treasures. This bond puts almost any hardcore bord to shone wih power and sincerity. 7 tunes in all. Tipper Gore 
loeis nakad. DEAD STEELMIL is sill going song, ond play around Chicago regularly, Check them out 

ESKIMO NATION "immunization2everything" 7" woosed 1991. Mic tempo, D.C-edged purk rock. Powerlul ond melodic, 
this bond's only fl release. 

FRIENDS OF BETTY “Blind Faith 1” C$ only rolsosod 1988. Ths wos Tim Rindi of ED RED MEAs previous bondlll Emoion 
[and grunginiess and arl. Way betler than RRM ever wos. Sorta like the STOOGES geting arty. 

1.M.F. “Brother Flywheel’s Revenge” 7" (ioo 1990. Weird weird weird cyberpunk psychorock mets ubvbon hardcore. 
Love it or hota li, his is on interestingly goofy record. 

IMPULSE MANSLAUGHTER "He Who Laughs Last... Laughs Alone" LP (dcos 1987. The fis! obsoliely clossic 
fielosa kom one of Chicago's mos mous hardcore bards from bock in ihe day. Bock then, ihis wos called “crossover” music, Today, it sounds 
he bruiol hardcore. Geor sult, We only have ihres copies leht 

SELF HELP MANTRA self titled 7" roloosod 1993. Made up of 3/4 of ESKIMO NATION. Ihis baler band jake E.N.'s opprooch, 
[but gels more inospecive. A brooding, powerful record. 

isplit-SHAGGY/ ESKIMO MATION "Kites Are Fun" 7" reeosed 1992. ESKIMO NATION: 2nd and final release, with a reot 
lly interesting, weird, ond short lived band, SHAGGY from Syracuse NY. 

ISPONGETUNNEL “Morons... & Monsters" LP/ C$ released 1938. A merge cf two of Chicago's old Ime garage punk geois, 
SPONGE and FUDGETUNNEL. Hilarious lyrics ond beni sorcasm. Feawes "Bus Ride Into Hel," “Titanic Disoste.” 

ISPONGETUMNEL “19897 7" roleased 1987. Ther frst relecsa, with ho! teh nosal vocols ond sorcosic garage punk rock sound, ^| 


3 Bic CHANGES 
Qu ues 


Wa were only al our last ploce for a year ond a holf, but landlord and leave shenanigans screwed things vp. As 
of July 15ih, 1996, Underdog Records moved jus! a mile away from the old placo, in the Logan Square neigi 
‘of Chicago. Itis 1 block south of Chicago's #1 allages venue, the Fireside Bowl. 


NEW: 2206 N. Rockwell St. Chicago, IL 60647-3004, U.S.A. 
The phone, FAX, email, otc., all stay the tome (except per #2 below) 


New Area Code 
Chicago's uie of telecommunicalions devices is growing in leaps ond bounds, ond therefore our area has been 
designated à new area code, eflecive Oclober 12th, 1996, So here's the deal; 


OLD: (312) 7724545, NEW: (773) 772-4545. 
o9 No more Non-U-Dog DistributionlI— 


© WE NO LONGER SELL ANYBODY ELSES RECORDS BUT OUR OWN ° 
To say tho! another way, we ore no longer selling releases that oren' put out by Underdog Records. We storied NonU. 
Dog distro in 1992 to address two ; #1, due to the fact we infreq released records, we needed more stuff 
in our catalog, and more importantly, #2, to provide a resource for locol bands and labels who were encountering the 
srobblem of lame distributors. Back then, almost every distributor was a hassle to work with; they wouldn't pay on time or 
Fa foll They took months lo respond to any problem, ond were generally uninterested in doing ‘anfhing to hel ou lca 
punk/HC/underground/D.I,¥. music, Underdeg's NonU-Dog distro overcome those problems by becoming a good, hon- 
‘i, inleresed distributor. We gained clout by having almost all of Chicago's scene's releases available from one source, 
so distributors were forced to deal with us in a responsible way in order to easily access all the releases we had 
available. Over these years we helped countless bands and labels get their music and ideas heard in places and ways 
they were unable lo their own. 


‘These days the dynamics of the scene have changed to the point where the uniqueness of what Underdog was doing has 
been lost to mosi people, Where bands and lobdh once involved themselves wiih us becouse of what we stood for, they 
now, more often than not, look on us as just another music business inpet With the proliferation of the “alternative 
music industry,” there are still countless numbers of incompelent distributors available who will screw over bonds and 


labels, but there are also o few good, truly independent and cool distros, too. Instead of a unique 
unk/HC/underground/D.1.Y, resource, we have become just another record seller. We have never wanted lo be just a 
isiness—the business side is just the means to encourage and proliferate punk/HC/vnderground/D I. Y. ideas and 
miie. So, ai q Way fo Noni Dog distro! We have also been overwhelmed by the 


! our message out, wa have . 
fruge werllaod (dito lakes up of least 3/4 of cuc imel) ond we have started to do a poor job oF it. Time to qui. 
The Underdog Records “empire” now consists of a record label with mailorder, and the quorterly Underdog Zine. We 
Te cee A Var eerie tence enc sed EINE DEN over ha peer ce Kore we hore Pal yo, 
eei te eS SAS i I nan erede fe ache 
ec eon ied rg on ee 
devant instivtion. ‘We'll start more Aides, should tool E" igneus bah xi 


For the full, story, please check out the article "Underdog Changes Course” in the front of Underdog Zine #17. 


shame! (Well, that's a deal, isn't it?) 


FORMAT KEY 


7" = vinyl EP/single 
2x7" = double ri EP/single 
3x7" = triple vinyl EP/single 

LP = 17 vinyl album 
2xLP = double 12" vinyl album 

10" = 10° vinyl album/EP 
CD = compact disk 
2xCD = double compact disk 
DS = compact disk single/EP 
CS = cassette 
8-T = B-irock tape 


ORDERING INFORMATION 
How to make an order 


1) Write a letter, listing what you want, 
For each item, list these three thin 
the band, the name of the release, 
ond the format (LP, or CD, or 7", etc.). 

2) Add up the price of each item, ond 
put that much in the envelope (checks 
and money orders made out to 
"Underdog Records," or very well 
conceoled cash.) Send U.S. funds 
only, only, only! We do not accept 
charge cards or anything like that. 
Also, don't forget to include any 
Underdog credi! slips that you wish to 
haye redeemed. 

3) LIST ALTERNATE CHOICES of equal 
or lesser value for each of your ie 
tions. That way, we'll still be able to 
fill orders if we're out of an item 

4) IF we can't fill your order, we'll issue 
you an official Underdog credit slip, 

jood for your next order. 

5) Foreign—add at least two or three 
dollars (or more if you're really far 
away and want airmail...). Specify 
airmail or surface. If you don't give 
vs enough money for airmail we'll 
send it surface. If you still don't give 
is enough money, we'll ahlp less shof 
& issue credit (see above) 

6) All prices are postpaid within the U.S, 
We ship U.S. nee Ist Class up to 5 
oz., Special 4th Class Rate thereafter, 
Doing this keeps our prices down as 
low as possible. However, it is some- 
limes very slow pe to 46 weeks), so 
be patient. Illinois residents, our 
prices include sales tax. 


DEAL THINGS! 


* Every order of $15 or more, you pick 
an extra 7" for freel 

* Every order of $30 or more, you pick 
on extra IP/CD/CS/8-track, or one 
Underdog T-shirt, or two 7"s for free! 

* Send us a photograph of yourself, and 
we'll put it up on the Underdog wall-of- 


Underdog Records, 2206 N. Rockwell St., Chicago, IL 60647-3004 


phone: (773) 772-4545 » fax: (773) 772-9198 email: udogrec@interaccess.com 
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check out our catalog w/U-Dog band sound samples at http:/ / homepage.in: 


'uccess.com/ -udogrec/ 
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(UMDERDOGS 


UMDERDOG RECORDS 
2206 N. Rockwell St., 
Chicago, IL 60647-3004, 


9 new snotty songs from Chicago's 
favorite rockers, including covers of 
the MOTLEY CRUE's Live Wire & THE 
BREEDERS’ Do You Love Me Now? 
10" EP S/ppd * CD EP S8ppd 


RO. Box 14781, Chicago, IL 60614-0781 


The premier issue of Rocco's new quarterly magazine, 
itall; Hugh Hefner nude! Robert Crumb! Jawbreaker! Dennis Cooper! 
Keanu Reeves! More nudity! Comics! Fashion! And much much more! 


SHAKE! #1 $3.50ppd 


Rocco 


BULK RATE 


U.S. POSTAGE 
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throat with rock and roll! 
7" EP S3ppd 


we gave in: rocco@interaccess.com 


MoLaribES | 


St. Louis’ red anarchist heartthrobs 
shove their crazy ideas down your 


